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1 
BRITISH SCHOOL, 18TH CENTURY, 
AFTER JOHN WEBBER (1751-1793) 

A Man and Woman of Sandwich Islands 
signed, dated and titled 'Stirl d: 26 Nov: 1786' 
(lower right) 

graphite and sepia ink on laid paper 

6 1/2x 8 7/8 in. (16.5 x 22.6 cm) 

Drawn in 1786. 


$800 - 1,200 


Provenance 

Webster [probably Kenneth Webster (1906- 
1967)] Collection. 

Anon. sale, Christie's, South Kensington, Sale 
of Pictures, Watercolours, Drawings, Prints 
and Sculpture, October 27, 1982, lot 163. 
Private collection, Honolulu, Hawai'i. 


2 

WILLIAM ALEXANDER COULTER (1849- 
1936) 

Manoa Valley 

signed ‘W.A. Coulter’ (lower right) 

oil on canvas 

24 x 81 in. (61 x 78.7 cm) 

In a koa wood frame. 


$1,500 - 2,600 


Provenance 
Private collection, Honolulu, Hawaiʻi. 


The present work is thought to have been 
created around the same period of ‘Palette & 
Pen in King Kalakaua's Kingdom’, a traveling 
show of twenty-eight Hawaiian panoramic 
paintings by Coulter. The show and lecture 
included views of King Kalakaua's Palace 
and Waikiki in O'ahu; Hanalei Valley in Kaua'i; 
Wailuku Falls and Haleakala Crater in Maui; 
Kealakekua Bay and Hilo Bay in Hawai'i, and 
Kalawao in Moloka'i among others." It debuted 
in San Francisco at the Baldwin Theater from 
December 10 - 15, 1883 and traveled ‘east 
and to Europe.’ ? 


1 ‘Local Items’ and ‘San Francisco Letter: The 
Hawaiian Panorama at the Baldwin Theatre’, 
Daily Honolulu Press, December 29, 1883, vol. 
4, no. 18, p. 5. 


3 
LEOLA HALL COGGINS (1881-1930) 
Maui Sunrise 


signed ‘Le..la...Hall’ (on the reverse) and inscribed ‘L.E. Hall’ (on the 
stretcher) 

oil on canvas 

14 x 22 in. (35.6 x 55.9 cm) 

Painted circa 1900. 


$4,000 - 6,000 
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JULES TAVERNIER (1844-1889) 

St. Joseph's Catholic Church, Hilo, Hawaiʻi 

signed, dated and inscribed ‘Jules Tavernier / Hilo 87’ (lower right) 
oil on canvas 

12 x 18 in. (30.5 x 45.7 cm) 

Painted in 1887. 


$10,000 - 15,000 

Provenance 

The Estate of Betty Hoag McGlynn. 
Trotter Galleries, Carmel, California. 
Private collection, Monterey, California. 


Exhibited 


Monterey, Monterey Museum of Art, Jules Tavernier: Paintings from the 
Collection of Betty Hoag McGlynn, February 2002 - November 2006. 


Literature 


Claudine Chalmers, Scott A. Shields, and Alfred C. Harrison, Jr., Jules 
Tavernier: Artist and Adventurer, Sacramento, Crocker Art Museum, 


2013, p. 149, illustrated. 
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By 1885, Tavernier along with his wife Lizzie and younger stepsister, 
Mary Shelton were living in an abandoned grocery store in Hilo. The 
town and environs presented a number of subjects that Tavernier with 
his past travels documenting everyday life on the plains and the in the 
West must have found irresistible. 


5 

CHARLES WILLIAM BARTLETT (1860-1940) 

Mormon Temple, La‘ie, O'ahu 

signed 'Charles W. Bartlett' (lower left) and titled (on the reverse) 
gouache, watercolor, ink and pastel on paper 

20 1/2 x ЗО 1/2 in. (62.1 x 77.5 cm) 

Painted circa 1919. 


$10,000 - 15,000 


Provenance 
Private collection, Maryland. 


While The Church of Jesus Christ of Latter-Day Saints first sent 
missionaries to Hawai'i in December of 1850, it would be roughly 70 
years until a Temple was erected on the Pacific islands. Dedicated in 
1919, La'ie Hawai'i Temple is the fifth oldest Mormon Temple and the 
first to be built outside the continental United States. Once the site 

of a sugar cane plantation, the Temple sits on an 11-acre plot of land 
in the Northeast shore of O'ahu surrounded by tropical gardens with 
hibiscus and plumeria amongst other Hawaiian flora. Architects Hyrum 
Pope and Harold W. Burton designed the building with a flat roof to 
resemble Solomon's Temple and it notably does not feature a spire. 
The concrete exterior is made of crushed lava rock and coral and is 
reinforced with steel. After its completion, the Temple attracted two 
main groups of people: Polynesian converts and tourists drawn to the 
architectural landmark on the remote side of the island. The present lot 
not only offers viewers insights into what the Temple looked like before 
its 1978 and 2010 expansions but a visual history of early Mormonism 
outside Utah. 
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DAVID HOWARD HITCHCOCK (1861-1943) 
Crater 

signed ‘D. HOWARD HITCHCOCK’ (lower right) 
oil pastel on illustration board 

8 1/4 x 18 1/2 in. (21 x 47 cm) 


$3,000 - 5,000 


Provenance 
Joseph (Jerry) Manning, San Diego, California. 


Private collection, California, 1998, acquired from the above. 
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JULES TAVERNIER (1844-1889) 

Exploring the Lava Beds 

unsigned, with a label from Betty Hoag McGlynn (on the reverse) 
oil on board 

8 3/8 x 12 1/2 in. (21.3 x 31.8 cm) 

Painted circa 1885. 


$7,000 - 10,000 


Provenance 

The artist. 

David Howard Hitchcock (1861-1943), acquired from the above. 
Howard Harvey Hitchcock (1899-1982), acquired from the above by 
descent. 

Arne Coward (1920-1979), Honolulu, Hawai‘i, acquired from the above. 
Private collection, acquired from the above by descent. 

Sale, Mystic Fine Arts, Mystic, Connecticut, January 3, 1996, lot 124 
(as ‘Exploring the Volcano’) 

Private collection, Hawaiʻi, acquired from the above. 
Adamson-Duvannes Galleries, Los Angeles, California, February 2000, 
acquired from the above. 

The Collection of Dean and Marsha Curry, July 2012, acquired from the 
above. 


Jules Tavernier's interest in Hawai'i in the early 1880s was sparked by 
fellow artists who traveled there like Joseph Strong and William Coulter, 
and Mother Nature’s fiery displays including the eruptions of Mauna 

Loa. The artist was taken with Hawaiʻi before he even traveled there, 

as he produced several artworks derived from other artist’s images. 

With the additional impetus of declining health and significant debts, 

he decamped from San Francisco rather abruptly in 1884. Tavernier, 

as the San Franciscan colorfully put it in 1885, painted so much in and 
around the volcanos that he ‘singed all the hair off his head.’ Splitting 

his time between Honolulu and Hilo, Tavernier made the acquaintance 

of the Hitchcock family and strongly encouraged the young D. Howard 
Hitchcock in pursuing his artistic career. In Exploring the Lava Beds, 
Tavernier uses a restrained palette to convey a great depth of field and 

a sense of wonder at the meeting of land and sea. While the specific 
significance of the painting is lost, we know that it came directly from 
Tavernier to Hitchcock. It is easy to see something of the self-portrait in the 
curious figures adventuring onto a new land, just as Tavernier's wanderlust 
took him from one continent to another in his too short life. 


8 

CHARLES WILLIAM BARTLETT (1860-1940) 

Kilauea Crater 

Signed with initials, inscribed and dated 'HAWAII / C.W.B. / 1918' 
(lower left) 

gouache and graphite on paper 

10 1/2 x 13 7/8 in. (26.7 x 35.2 cm) 

Painted in 1918. 


$15,000 - 25,000 


Provenance 
Private collection, Maryland. 


Charles Bartlett was born and raised in England. He worked briefly as a 
chemist at a metallurgical company, but his focus quickly shifted to art. 
He trained in London and Paris but became best known for his work 

in Asia and Southeast Asia. Bartlett and his wife, Catherine, traveled 
extensively through Pakistan, India, Indonesia, China, and Japan. It was 
in the Pacific that he found his inspiration and his subjects. In Japan he 
met a publisher interested in publishing color woodcuts for the American 
and European markets, and Bartlett's watercolors of exotic locales such 
as Java, Madura, and Kilauea were imbued with the perfect balance 

of detail and heightened beauty. The two began collaborating to turn 
Bartlett's compositions into woodblock prints in 1916. 
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PRINCESS KA‘IULANI (1875-1899) 

Hawaiian Royal Feather Decorated Cup and Saucer 

signed, dated and dedicated ‘A. S. Cleghorn / 1891 / Kaiulani’ (on the 
cup and saucer) 

gilt and painted porcelain 

cup 3 1/4 x 4 7/8 x 3 3/4 in.; saucer 6 1/2 in diameter x 1 1/4 in. 
Painted in 1891. 


$12,000 - 18,000 
Provenance 
The Estate of Archibald Scott Cleghorn (1835-1910). 


Private collection, Texas, acquired from the above by family descent. 
Private collection, Honolulu, Hawai'i, from the above. 
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Victoria Kawékiu Ka'iulani Lunalilo Kalaninuiahilapalapa Cleghorn, 
better known as Princess Ka'iulani, was the last heir apparent to the 
throne of the Hawaiian Kingdom through her matrilineal line. She was 
never able to accede to the throne however, as the monarchy was 
overthrown in 1898 when she was just shy of 18. In the years leading 
up to the coup, Ka'iulani had been sent to England not only to receive 
a proper education but to spare her from unrest on the islands - it was 
during this time she took up painting. The cup and saucer, dedicated 
to her Scottish father Archibald Scott Cleghorn, are delicately 
ornamented with the red and yellow feathers used by Hawaiian nobility 
from the Hawaiʻi “б“б and red 'l'iwi species. 


(partial lot illustrated) 


10 

CIRCLE OF ALBERTUS HUTCHINSON BALDWIN (1845-1944) 
Honolulu Fish Exhibit (a set of thirty-four works) 

unsigned, all except one specimen identified on affixed labels (lower 
center) 

watercolor on illustration board, each matted and contained in two 
turquoise cloth-covered boards 

each 9 5/8 x 11 1/2 in. (24.4 x 29.2 cm) 

Painted circa 1904. 


$12,000 - 18,000 
Provenance 


James E. Arsenault & Company. Arrowsic, Maine. 
Private collection, Honolulu, Hawai'i. 


The present lot depicts thirty-four tropical aquatic life specimens native 
to Hawai'i including fish, crustaceans, and sharks. All but one work 

is identified with ‘Honolulu Fish Exhibit’ and the Hawaiian name of 

the specimen. Several are also annotated with the specimen's use or 
legend, which captures their cultural reverence and transforms them 
beyond mere illustration. 


While the origin of this set is unknown, it was likely created as a visual 
record of a live fish exhibit. These exhibits were organized near and 
far at such venues as the Honolulu Aquarium, the St. Louis World's 
Fair, the Alaska-Yukon-Pacific Exposition, and the Panama-Pacific 
International Exposition, to share knowledge, express cultural pride, 
and build diplomacy. 
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11 
VARIOUS PHOTOGRAPHERS 
Ten Floral Specimens, circa 1920s, including: 


EDITHE BEUTLER (BORN 1893) 

Hibiscus (White), Hibiscus (Yellow), Orchids, 
Cup of Gold Vine, Red Anthurium, White 
Ginger, Golden Shower and Night Blooming 
Cereus 

each signed ‘Edithe Beutler’ on the mat (lower 
right) and titled on the mat (lower left) 
hand-colored photographs 

sight to 13 1/4 x 10 1/4 in. (33.7 x 26 cm) 


JAMES J. WILLIAMS (1853-1926) 

Yellow Hibiscus 

signed and inscribed ‘Williams Honolulu І.Н.’ 
(lower right) 

hand-colored photograph 

sight 9 x 7 in. (22.9 x 17.8 cm) 


UNKNOWN PHOTOGRAPHER 
Peace Lily 
unsigned, inscribed ‘Color Art Studies’ and 
‘Api’ on the mat (lower right and lower left, 
respectively) 

hand-colored photograph 

sight 9 1/4 x 7 1/2 in. (23.5 x 19.1 cm) 


Eight in Koa wood frames. 


$2,000 - 3,000 


12 

VARIOUS PHOTOGRAPHERS 

Ten Historic Views of Hawai'i, circa 1920s, including: 

a Royal Poinciana tree; palm trees; Honolulu rice fields; a view of the 
island of Lana'i; two coastal views thought to be Maui; the Moana 
Hotel, Waikiki; an O'ahu coastal view; a Hilo, Big Island view; and 
coastal cliffs, thought to be Honolua, Maui 

each unsigned 

hand-colored photographs 

sizes to 17 1/4 x 12 1/2 in. (43.8 x 31.8 cm) 


$1,000 - 2,000 


Provenance 

Poinciana and Fields The Camera Shop, Honolulu, Hawaiʻi. 
Honolua D.T. Brown, Salt Lake City, Utah. 

Hilo Camera Craft Shop, Hilo, Hawai'i. 

Private collection, Honolulu, Hawai'i. 
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VARIOUS PHOTOGRAPHERS 
Ten Historic Views and Scenes of Hawaiʻi, circa 1920-1947, including: 


EDITHE BEUTLER (BORN 1893) 

Sunset at Waikiki 

signed 'Edithe Beutler’ (lower right) and titled (lower left) 
hand-colored photograph 

7 3/4 x 9 3/4 in. (19.7 x 24.8 cm) 


JAMES J. WILLIAMS (1853-1926) 

Moanalua Gardens 

signed and inscribed ‘Williams Honolulu’ (lower right) 
hand-colored photograph 

7 1/4x 9 1/4 in. (18.4 x 23.5 cm) 


RALPH W. OAKES (1866-1937) 

Panoramic Farm View 

stamped 'R.W. OAKES COMMERCIAL PHOTOGRAPHER’ (on the 
reverse) 

hand-colored photograph 

8 7/8x 11 7/8in. (22.5 x 30.2 cm) 


UNKNOWN PHOTOGRAPHER 
Moanalua Gardens 

unsigned 

hand-colored photograph 

17 1/4 x 7 5/8 in. (43.8 x 19.4 cm) 


UNKNOWN PHOTOGRAPHER 
Coastal View, Possibly Kona 
unsigned 

hand-colored photograph 

8 7/8 x 11 7/8 in. (22.5 x 30.2 cm) 
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UNKNOWN PHOTOGRAPHER 
Palm Trees 

unsigned 

hand-colored photograph 

sight 17 x 7 in. (43.2 x 17.8 cm) 


UNKNOWN PHOTOGRAPHER 
Ukulele Players 

unsigned 

gelatin silver print 

sight 9 1/2 x 13 in. (24.1 x 33 cm) 


UNKNOWN PHOTOGRAPHER 

Opening of the Twenty-Fourth Session, House of Representatives, 
February 19, 1947 

inscribed 'City Photo Co.' (lower right) 

gelatin silver print 

sight 7 1/4 x 17 in. (18.4 x 43.2 cm) 


UNKNOWN PHOTOGRAPHER 
Hula Dancers 

unsigned 

gelatin silver print 

7 3/4 x 9 1/2 in. (19.7 x 24.1 cm) 


UNKNOWN PHOTOGRAPHER 
Portrait of a Woman in Resort Wear 
unsigned 

gelatin silver print 

9 x7 1/4 in. (22.9 x 18.4 cm) 


$1,000 - 2,000 


14 

CAROLINE HASKINS GURREY (1875- 
1927) 

Portrait of Louisa Punanao Kamanuehaile, 
also known as Rosa Flores 

signed ‘CHGurrey’ (lower right) with Gurrey 
Honolulu studio blindstamp (lower left) 
Sepia-toned gelatin silver print 

12 x 9 in. (30.5 x 22.9 cm) 


$700 - 1,000 


Provenance 
Private collection, Honolulu, Hawai'i. 


15 

LEROY GRANNIS (1917-2011) 

'Duke Kahanamoku', 1967 

Chromogenic print, printed later; signed in ink 
on the image, titled and dated in ink and the 
photographer's Carlsbad address stamp on 
the reverse. 

24 x 20 in. (61 x 50.8 cm.) 


$1,200 - 1,800 


Provenance 

Private collection. 

Acquired from the above in 2005 by the 
present owner. 
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JOHN MELVILLE KELLY (1879-1962) 

Kalama Hawaii, n.d. 

Etching and drypoint on thick wove paper, with margins, framed. 
plate 7 5/8 x 6 1/8in (19.4 x 15.6cm) 

sheet 14 5/8 x 13 1/16in (37.1 x 38.2cm) 


$300 - 500 


Provenance 
The Collection of Dean and Marsha Curry. 


17 

JOHN MELVILLE KELLY (1879-1962) 

Kimo Hawaii, n.d. 

Etching with drypoint on laid paper, signed in pencil, titled 
'Kimo-Hawaii' and annotated ‘No 35’ (from an unknown edition size), 
with margins, framed. 

plate 9 7/8 x 7 7/8in (25 x 20cm) 

sheet 18 15/16 x 11 3/16in (35.4 x 28.4cm) 


$500 - 700 


Provenance 
The Collection of Dean and Marsha Curry. 


18 

JOHN MELVILLE KELLY (1879-1962) 

Mokihana Hawaii, n.d. 

Etching on thick wove paper, with margins, framed. 
plate 11 3/8 x 8 7/8in (28.9 x 22.5cm) 

sheet 18 3/16 x 14 5/16іп (46.2 x 36.4cm) 


$300 - 500 


Provenance 
The Collection of Dean and Marsha Curry. 


18 
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JOHN MELVILLE KELLY (1879-1962) 
Huki Hawaii, 1934 

Etching on wove paper, signed in pencil and 
titled *-Huki Hawaii’, with margins, framed. 
plate 7 15/16 x 9 15/16in (20.2 x 25.2cm) 
sheet 10 3/8 x 14 1/2in (26.4 x 36.8cm) 


$1,200 - 1,800 


Provenance 
The Collection of Dean and Marsha Curry. 


20 

JOHN MELVILLE KELLY (1879-1962) 
Throw Net, Hawaii, c. 1928 

Etching and drypoint on J. Whatman paper, 
signed in pencil, titled ‘Throw Net-Hawaii-’ 
and annotated 'No 41' (from an unknown 
edition size), with margins, framed. 

plate 9 3/4 x 11 3/4in (24.8 x 29.8cm) 
sheet 18 1/4 x 16 7/8in (46.4 x 42.9cm) 


$2,000 - 3,000 


Provenance 
Private collection, Honolulu, Hawai'i. 


19 


20 
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CHARLES WILLIAM BARTLETT (1860-1940) 

Hawaiian Mother and Child (Miles & Saville 134), circa 1923-1927 
Etching with hand-coloring on wove paper, signed in pencil and 
numbered ‘No. 7-75’, with margins. 

10 3/8 x 8 7/16 in. (26.4 x 21.4 cm) 

sheet 12 5/8 x 9 7/8 in. (32.1 x 25.1 cm) 


$6,000 - 8,000 
Literature 
Richard Miles and Jennifer Saville, A Printmaker in Paradise: The Art 


and Life of Charles W. Bartlett, Honolulu, Honolulu Academy of Arts, 
2001, p. 160, another example illustrated. 
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CHARLES WILLIAM BARTLETT (1860-1940) 

Hawaiian Fisherman, c.1919 

Woodcut in colors on Japan paper, signed in brown crayon, with 
margins, framed in Koa wood. 

10 x 14 1/2 in. (25.4 x 36.8 cm) 

sheet sheet 11 x 15 1/2 in. (27.9 x 39.3 cm) 


$8,000 - 12,000 


Provenance 
Private collection, Hawai'i. 


Literature 

Richard Miles and Jennifer Saville, A Printmaker in Paradise: The Art 
and Life of Charles W. Bartlett, Honolulu, Honolulu Academy of Arts, 
2001, p. 127, another example illustrated. 


In 1917, Bartlett visited Hawai'i, intending a brief layover on the 
journey back to England from Japan. The combination of the allure of 
Hawai'i’s varied landscapes and the outbreak of World War | turned 
the visit into a lifetime on the Islands. Bartlett had a lucrative career 
as a portrait painter, but it was as a printmaker that he became best 
known. In 1928, Bartlett was key in organizing the group known as 
the Honolulu Printmakers. This group is still active today and originally 
included artists Alexander Samuel Macleod, John Melville Kelly, and 
Huc-Mazelet Luquiens. 
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DORIS DUKE (1912-1993) 

The Qaytbay, City of the Dead, Cairo, Egypt 
signed ‘Doris Duke’ (lower right) 

oil on canvas 

20 7/8 x 16 3/4 in. (53 x 42.5 cm) 


$800 - 1,200 


Doris Duke was famous for her wealth, 
philanthropy, and social life. Amongst her 
many pursuits were competitive surfing, jazz 
piano, and horticulture as well as a diverse 
array of artistic passions. Duke’s lifelong 
interest in collecting Islamic Art began in the 
early 1930’s on her honeymoon with her first 
husband. 4500 items from this collection are 
still housed in her magnificent Hawaiian estate 
Shangri La. Duke’s connection to Egypt was 
longstanding as she worked in a canteen for 
sailors in Egypt during World War Il. Duke 
has chosen to paint a portion of the funerary 
complex of Sultan Qaytbay, an important 
example of late Mamluk architecture built 
between 1470 and 1474. 


24 

CHARLES WILLIAM BARTLETT (1860- 
1940) 

Market Day, Madura 

Signed, inscribed and dated 'Charles W. 
Bartlett. Madura. 1918.' (lower left), titled and 
inscribed 'No. 27' (on the reverse) 
watercolor and pastel on paper laid to board 
14 x 18 in. (35.6 x 45.7 cm) 

Painted in 1918. 


$3,000 - 5,000 


Literature 

(Possibly) 'Art Collection Forms Tribute To 
Talent Here,' Honolulu Star-Bulletin, June 15, 
1918, p. 24 (as ‘The Market at Madura’). 


25 

CHARLES WILLIAM BARTLETT (1860- 
1940) 

Indian Marketplace 

signed, dated and inscribed ‘Charles W. 
Bartlett X-Mas 1918’ (lower right) 
watercolor, charcoal and graphite on paper 
laid to board 

8 7/16 x 12 1/2 in. (21.4 x 31.8 cm) 
Executed in 1918. 


$2,000 - 3,000 


Provenance 

The artist. 

Juliette May Fraser (1887-1983), Honolulu, 
Hawai'i, 1918, gift from the above. 

Robyn Buntin of Honolulu, Hawai'i. 
Acquired by the present owner from the 
above. 


26 

CHARLES WILLIAM BARTLETT (1860- 
1940) 

A Village in Java 

Signed with the artist's monogram, inscribed 
and dated 'CWB Java 1916' (lower left) 
watercolor, charcoal and pastel on paper laid 
to board 

9 7/8 x 14 S/4 in. (25.1 x 37.5 cm) 

Painted in 1916. 


$2,000 - 3,000 


Provenance 

Gima’s Art Gallery, Honolulu, Hawaiʻi. 

Private collector, Hawai'i. 

Acquired from the estate of the above by the 
present owner. 
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DAVID HOWARD HITCHCOCK (1861- 
1943) 

Cresting Wave 

signed and inscribed ‘D HOWARD 
HITCHCOCK Н.І.’ (lower right) 

oil on canvas affixed to board 

10 x 14 in. (25.4 x 35.6 cm) 


$4,000 - 6,000 


Provenance 

With Helgesen's Gallery, San Francisco, 
California. 

Private collection, San Francisco, California. 


28 

LIONEL WALDEN (1861-1933) 

Two Ships on the Horizon 

signed ‘LIONEL WALDEN’ (lower right) 
oil on canvas 

15 1/4 x 21 7/8 in. (38.7 x 55.5 cm) 


$5,000 - 7,000 


Provenance 

Private collection, York, Maine. 

Sale, Barridoff, South Portland, Maine, 
February Sale, February 22, 2020, lot 88 (as 
‘Rolling Surf’). 

Acquired from the above by the present 
owner. 


29 

FRANK MONTAGUE MOORE (1877-1967) 
Downtown Honolulu from Sand Island 
signed ‘F. M. Moore’ (lower left), signed again 
and dated ‘1922’ (on the reverse) 

oil on board 

8х9 7/8 in. (20.3 x 25.1 cm) 

Painted in 1922. 


$3,000 - 5,000 


Provenance 
The Collection of Dean and Marsha Curry. 


30 

HELEN THOMAS DRANGA (1866-1940) 
Palms Under the Moonlight 

signed with initials ‘HTD’ (lower left) 

oil on canvasboard 

14 x 8 1/2 in. (85.6 x 21.6 cm) 


$2,000 - 4,000 


Provenance 
The Collection of Dean and Marsha Curry. 
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DAVID HOWARD HITCHCOCK (1861- 
1943) 

Misty Day, Ko‘olau Mountains 

signed, inscribed and dated ‘D Howard 
Hitchcock H.I. 1914’ (lower left) 

oil on canvas laid to Masonite 

16 x 20 in. (40.6 x 50.8 ст) 

In a Koa wood frame. 

Painted in 1914. 


$6,000 - 8,000 


Provenance 

Estate of a private collector, Honolulu, Hawai'i. 
Acquired from the above by the present 
owner. 


32 

DAVID HOWARD HITCHCOCK (1861- 
1943) 

Ko'olau Mountains, O'ahu 

signed, inscribed and dated 'D HOWARD 
HITCHCOCK H.I. 1932' (lower right), signed 
again, inscribed and dated 'Kilohana...' (on 
the reverse) 

oil on canvas laid to board 

12 x 16 in. (30.5 x 40.6 cm) 

Painted in 1932. 


$6,000 - 8,000 


Provenance 

The artist. 

Ralph Collier Vincent Scott (1883-1967), 
Honolulu, Hawai'i, acquired from the above. 
Thomas and Joy E. (née Scott) Major, Palos 
Verdes Estates, California, 1968, acquired 
from the above by descent. 

Private collection, Palos Verdes Estates, 
California, acquired from the above by 
descent. 
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ARTHUR TREVOR HADDON (1864-1941) 
Coconut Palm Tree on the Shore 

signed ‘TREVOR HADDON' (lower right) 

oil on canvas laid to board 

8 1/2 x 11 in. (21.6 x 27.9 cm) 


$3,000 - 5,000 


Provenance 

The artist. 

Ralph Collier Vincent Scott (1883-1967), 
Honolulu, Hawai'i, acquired from the above. 
Thomas and Joy E. (née Scott) Major, Palos 
Verdes Estates, California, 1968, acquired 
from the above by descent. 

Private collection, Palos Verdes Estates, 
California, acquired from the above by 
descent. 


34 

DAVID HOWARD HITCHCOCK (1861- 
1943) 

Manoa Valley from Waikikr 

signed, inscribed and dated 'D HOWARD 
HITCHCOCK H.I. 1922’ (lower left), signed 
and dated again, titled, and inscribed (on the 
reverse) 

oil on canvas laid to board 

12 x 16 in. (30.5 x 40.6 cm) 

In a Koa wood frame. 

Painted in 1922. 


$6,000 - 8,000 


Provenance 

Don Severson, Honolulu, Hawaiʻi. 

The Oollection of Proctor Stafford, Los 
Angeles, California. 

Private collection, California, acquired from the 
above. 
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DAVID HOWARD HITCHCOCK (1861-1943) 

Kainalu, Kailua Bay, O'ahu 

signed, inscribed and dated ‘D HOWARD HITCHCOCK H.I. 1930-' 
(lower left) 

oil on canvas laid to board 

20 1/8 x 24 in. (51.1 x 61 cm) 

In a Koa wood frame. 

Painted in 1930. 


$20,000 - 30,000 


Provenance 

The artist. 

Ralph Collier Vincent Scott (1883-1967), Honolulu, Hawai'i, acquired 
from the above. 

Thomas and Joy E. (née Scott) Major, Palos Verdes Estates, California, 
1968, acquired from the above by descent. 

Private collection, Palos Verdes Estates, California, acquired from the 
above by descent. 
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DAVID HOWARD HITCHCOCK (1861-1943) 

Hanalei Valley, Капа“ 

signed, inscribed and dated ‘D Howard Hitchcock H-I- 1914’ (lower 
right) 

oil on linen 

16 x 30 1/4 in. (40.6 x 76.8 cm) 

In a Koa wood frame. 

Painted in 1914. 


$25,000 - 35,000 


Provenance 

Private collection, New York. 

Sale, Doyle, New York, American Paintings, Furniture & Decorative 
Arts, December 9, 2020, lot 75. 

Acquired from the above by the present owner. 


D. Howard Hitchcock first visited Kaua'i in 1906 on a sketching, 
tramping and camping trip with the Theosophist Augustus Francis 
Knudsen (1869-1944). The Knudsen family owned and operated 

a large sugar plantation at Koloa, and over the next two decades, 
Hitchcock would return to Kaua'i as a guest of the Knudsens to paint 
the island's scenery. Most notably, Hitchcock painted monumental 
views of Hanalei Bay and Waimea Canyon. Although several of the 
Knudsen family paintings were damaged from Hurricane Iwa in 1982, 
the family sold several of the surviving works dated from 1909 to 1915. 
One work, probably conceived on that first trip to Kaua'i is a large, 
dramatic landscape of Waimea Canyon in the permanent collection of 
the Hawai'i State Art Museum. 
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HORATIO NELSON POOLE (1884-1949) 
Hawaiian Beach 

unsigned 

oil on canvas laid to board 

11x15in. (27.9 x 38.1 cm) 


$1,500 - 2,600 


Provenance 
Bingham Gallery, San Jose, California. 
The Collection of Dean and Marsha Curry. 


38 

HELEN WHITNEY KELLEY (1852-1910) 
Palm Trees 

signed ‘H. Kelley’ (lower right) 

watercolor on paper 

27 3/4 x 9 in. (70.4 x 22.9 cm) 


$2,000 - 4,000 


Provenance 
The Collection of Dean and Marsha Curry. 


39 

DAVID HOWARD HITCHCOCK (1861- 
1943) 

Fishing Fleet on the Beach at Honaunau, 
Kona, Hawai'i 

signed, inscribed and dated 'D HOWARD 
HITCHCOCK H.I. 1941-' (lower left) and titled 
(on the reverse) 

oil on canvasboard 

18 x 24 in. (45.7 x 61 cm) 

Painted in 1941. 


$7,000 - 10,000 


Provenance 

Ralph Collier Vincent Scott (1883-1967), 
Honolulu, Hawai'i, 1948, gifted from the 
Bishop Insurance Agency, Ltd. upon 
retirement. 

Thomas and Joy E. (née Scott) Major, Palos 
Verdes Estates, California, 1968, acquired 
from the above by descent. 

Private collection, Palos Verdes Estates, 
California, acquired from the above by 
descent. 
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DAVID HOWARD HITCHCOCK (1861 - 
1943) 

Kailua Beach - O'ahu, Н.І. 

signed, inscribed and dated 'D HOWARD 
HITCHCOCK H.I. 1939-' (lower right), signed 
again, titled and dated ‘March - 1939’ (on the 
reverse) 

oil on canvas laid to board 

10 x 13 3/4 in. (25.4 x 34.9 cm) 

Painted in 1939. 


$8,000 - 12,000 


Provenance 

The artist. 

Private collection, O‘ahu, Hawai'i and Santa 
Barbara, California, 1939, acquired from the 
above. 

Private collection, acquired from the above by 
descent. 

Acquired from the above by the present 
owner. 
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HUC-MAZELET LUQUIENS (1881-1961) 

Cliffs at Kalihiwai, c.1920 

Etching on wove paper, signed in pencil and titled, with margins, 
framed. 

plate 5 7/8 x 6 7/8in (14.9 x 17.5cm) 

sheet 7 11/16 x 10 1/2in (19.5 x 26.7cm) 


$500 - 700 


Provenance 
The Collection of Dean and Marsha Curry. 


42 

HUC-MAZELET LUQUIENS (1881-1961) 

Moonlight on Diamond Head, 1932 

Etching and aquatint on wove paper, signed in pencil and titled, with 
margins, framed in Koa wood. 

plate 9 7/8 x 6 7/8in (25.1 x 17.5ст) 

sheet 13 1/2 x 11in (85.8 x 27.9cm) 


$500 - 700 


Provenance 
Private collection, Honolulu, Hawaiʻi. 


438 

HUC-MAZELET LUQUIENS (1881-1961) 

Trade Winds, 1931 

Etching on wove paper with unidentified watermark, signed in pencil, 
with margins, framed in Koa wood. 

plate 8 3/8 x 5 15/16in (21.3 x 15.1cm) 

sheet 12 9/16 x 9 1/2in (31.9 x 24.1cm) 


$500 - 700 


Provenance 
Private collection, Honolulu, Hawaii. 
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HUC-MAZELET LUQUIENS (1881-1961) 

Shoreline (Pandanus), 1928 

Etching on laid paper, signed in pencil, with margins, framed. 
plate 10 15/16 x 7 7/8in (27.8 x 20cm) 

sheet 14 1/2 x 10 1/4in (36.8 x 26cm) 


$400 - 600 


Provenance 
The Collection of Dean and Marsha Curry. 


45 

HUC-MAZELET LUQUIENS (1881-1961) 

Puhala, 1944 

Etching on wove paper, signed in pencil and titled, with full margins, 
framed. 

plate 11 7/8 x 9 7/8in (30.2 x 25.1cm) 

sheet 15 1/4 x 11 5/8in (38.7 x 29.5cm) 


$400 - 600 


Provenance 
The Collection of Dean and Marsha Curry. 


46 

HUC-MAZELET LUQUIENS (1881-1961) 

Puna, 1926 

Etching on Arches paper, signed in pencil, with margins, framed. 
plate 9 13/16 x 6 15/16in (24.9 x 17.6cm) 

sheet 12 3/4 x 9 S/4in (32.4 x 24.8cm) 


$1,000 - 1,500 
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ISAMI DOI (1903-1965) 

Kalaheo Landscape, n.d. 

Wood engraving on laid paper, signed in 
pencil, titled and annotated ‘wood engraving’, 
with margins, framed. 

6 x 8in (15.2 x 20.3cm) 

sheet 8 7/8 x 11 5/16in (22.5 x 28.7cm) 


$500 - 700 


Provenance 
Estate of a private collector, Honolulu, Hawai'i. 


48 

ISAMI DOI (1903-1965) 

The Wayward Muse Portfolio, from The Book 
of Verse by the Smoking Lamp, I Turn to 
Watch the Phantom Shadows, 1952 

The complete portfolio, comprising 15 
miniature wood engravings on Japan paper, 
each signed in pencil, from the edition of 100, 
with full margins, with folded title page and 
list of plates, loose (as issued), contained in 
original red dust jacket, with black slip case 
and with complimentary grey cloth covered 
board. (15) 

overall 12 7/8 x 9 3/8 x 1 5/8in (32.7 x 23.8 x 
4. 1cm) 


$1,500 - 2,600 


49 

ISAMI DOI (1903-1965) 

Eventide, 1954 

Wood engraving in colors on tissue thin japon 
paper, signed in pencil and titled, published 
by the Honolulu Printmakers, Hawai'i, with 
margins, framed in Koa wood. 

5 1/16 x 7 1/4in (12.9 x 18.4cm) 

sheet 7 15/16 x 11 1/8in (20.2 x 28.3cm) 


$700 - 1,000 


Provenance 

Private collection, Honolulu, Hawai'i. 

1954 Honolulu Printmakers Gift Print. Taped 
on frame back is the 1954 letter sent with this 
print to members 


50 

ISAMI DOI (1903-1965) 

Random Vintage, Twenty Original Wood- 
Engravings, 1941 

Twenty wood engravings (2 in colors) with 
chine collé on wove paper, signed in ink on 
the justification page and numbered 77 (from 
the edition of 100), published by the artist, 
bound (as issued), contained in complimentary 
blue cloth covered board and slipcase. (20) 
overall 13 1/4 x 10x 1 1/4in (33.7 x 25.4 x 
3.2cm) 


$4,000 - 6,000 


50 (partial lot illustrated) 
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HORATIO NELSON POOLE (1884-1949) 

The Melting Pot, n.d. 

Etching on wove paper, signed in pencil and annotated ‘imp’, with 
margins, framed. 

plate 6 3/4 x 8 1/16in (17.1 x 20.5cm) 

sheet 9 7/16 x 11 5/8in (24 x 29.5cm) 


$1,000 - 1,500 


51 


52 

HUC-MAZELET LUQUIENS (1881-1961) 

Lying in State of Prince Kuhio, 1922 

Etching on wove paper, signed in pencil, titled, with margins, framed. 
7 13/16 x 9 7/8in (19.8 x 25.1cm) 

sight 9 1/4 x 10 1/4in (23.5 x 26cm) 


$300 - 500 


£s-7= A Tah a4. 


52 


53 

HORATIO NELSON POOLE (1884-1949) 

The Melting Pot, n.d. 

Etching on wove paper, signed in pencil and annotated ‘imp’, with 
margins, framed. 

plate 6 3/4 x 8 1/16in (17.1 x 20.5cm) 


$800 - 1,200 
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AMBROSE MCCARTHY PATTERSON (1877-1967) 

Surfers at Waikiki with Diamond Head, n.d. 

Woodblock on wove paper, signed in pencil (faintly attenuated), with 
margins, framed. 

7 15/16 x 5 15/16in (20.2 x 15.1ст) 

sheet 11 15/16 x 9 3/16in (30.3 x 23.3cm) 


$700 - 1,000 


Provenance 
Private collection, Honolulu, Hawaiʻi. 


Ambrose Patterson, an Australian painter and printmaker, was enroute 

to New York from Sydney when he stopped in Honolulu to visit a friend. 
He stayed in Hawai'i for eighteen months, from February 1916 to 

August 1917. ! Patterson was quickly embraced by the Honolulu art 
community, capturing genre scenes and landscapes in woodblock prints 
and paintings. He exhibited alongside Lionel Walden and David Howard 
Hitchcock among others in the first annual exhibition in June 1917 of the 
Hawaiian Society of Artists at the Pan-Pacific Pavilion in Bishop Square. 
This society and exhibition formed out of preparation for the 1920 Pan- 
Pacific Union, an ambitious conference meant to galvanize business, civic 
and cultural interests ‘common to Pacific nations.’ ?. The exhibition was 
important as it was the first art show open to everyone and paved the way 
for Honolulu’s first art museum in 1927. ? 


1 Danielle Marie Knapp, Rethinking Ambrose Patterson and Modern Art in 
Seattle, MA thesis, University of Oregon, June 2010, pp. 19-20. 


? ‘The Pan-Pacific Union And Its Activities, The Mid-Pacific Magazine, 
September 1917, Vol. XIV, No. 3, p. 219. 


з Don В. Severson, Michael D. Horikawa, Jennifer Saville, Finding 
Paradise: Island Art in Private Collections, University of Hawaiʻi Press, 
Honolulu, 2002, pp. 109-110. 


54 
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CORNELIA MACINTYRE FOLEY (1909-2010) 

Bamboo Hula; Hawaiian Dancer, c. 1930 (10); c. 1937 

A group of eleven woodcuts on Japan paper, each signed in pencil, 
titled, three numbered 9/10, 10/10, and 10/10 respectively, and eight 
aside from the numbered edition of 10, with full margins. (11) 

each 8 x 5 1/2 in. (20.3 x 14 cm) 

three sheet 12 1/2 x 9 1/2 in. (31.2 x 24.1 ст); eight sheet 15 5/16 x 
10 6/16in (38.9 x 26.4cm) 


$3,000 - 5,000 


Provenance 
The artist. 
Private collection, Hilo, Hawai'i, 1992, acquired from the above. 
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JOHN MELVILLE KELLY (1879-1962) 

Little Girl with Mango, Hawaii, c. 1940s 

Aquatint in colors on thick wove paper, signed in pencil and titled 
“Little Girl with Mango-Hawaii-’, with margins, framed. 

plate 17 3/4 x 10 7/8in (45.1 x 27.6cm) 

sheet 20 7/8 x 13 3/4in (53 x 34.9cm) 


$2,000 - 4,000 


Provenance 
The Collection of Dean and Marsha Curry. 


57 
JOHN MELVILLE KELLY (1879-1962) 
Study for Hawaiian Dancer; Hawaiian Dancer (a group of two) 


Study signed ‘John Kelly’ (lower right) 
graphite on paper 

sight 15 x 11 1/4 in. (88.1 x 28.6 cm) 
In a Koa wood frame. 


Drypoint over yellow-green aquatint tone plate on wove paper, signed 
in pencil, titled ‘Hawaiian Dancer-', with the artist's blindstamp, with 
margins, framed. 

17 7/8 x 14 in. (45.4 x 35.6 cm) 

sight 18 1/2 x 14 1/2 in. (47 x 36.8 cm) 


$3,000 - 5,000 


58 

JOHN MELVILLE KELLY (1879-1962) 
Marion 

signed ‘John Kelly’ (lower right) 
watercolor on paper 

15 1/2 x 12 1/2 in. (89.4 x 31.8 cm) 

In a Koa wood frame. 

Painted circa 1950. 


$6,000 - 8,000 
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DON THOMAS SCHLOAT (1921-2010) 

Portrait of a Man Blowing a Conch 

signed, inscribed and dated ‘D. SCHLOAT WAIKIKI ‘60’ (lower right) 
charcoal and pastel on paper 

21x17 3/8 in. (63.3 x 44.1 cm) 

Drawn in 1960. 


$200 - 400 
Provenance 


Estate of a private collector, Honolulu, Hawai'i. 
Acquired from the above by the present owner. 


60 
BEN SILBERT (1893-1940) Provenance 
Portrait of Duke Kahanamoku in Kamehameha Feather Cape; Private collection, Honolulu, Hawai‘. 


Feathered Hawaiian war god Küka'ilimoku [“Ка, the snatcher of land"] 
(a group of two) 

Duke signed, inscribed and dated ‘Ben Silbert / Hawaii 1938’ (upper 
right); God signed, inscribed and dated ‘Ben Silbert / Honolulu 1938’ 
(upper right) 

watercolor on paper 

each sight 25 x 19 in. (63.5 x 48.2 cm) 


$2,000 - 4,000 
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ROBERT ESKRIDGE (1891-1975) 

Hawaiian at Hana, Maui 

signed ‘Robert Lee Eskridge’ (lower right), titled, dated and inscribed 
‘1950’ (on the reverse) 

watercolor and graphite on paper 

21 1/4 x 29 3/4 in. (64 x 75.6 ст) 

Painted in 1950. 


$4,000 - 6,000 


Provenance 
Private collection, Honolulu, Hawai'i. 
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JOHN MELVILLE KELLY (1879-1962) 
Nanea, n.d. 

Drypoint over yellow-green aquatint tone 
plate on wove paper, signed in pencil, titled 
‘-Nanea-Hawaii-’, with margins, framed in Koa 
wood. 

8 x 10 in. (20.8 x 25.4 cm) 

sight 8 1/2 x 10 3/8 in. (21.6 x 26.4 cm) 


$800 - 1,200 


63 

JOHN MELVILLE KELLY (1879-1962) 

Hula Skirt (Grass Skirt), c.1928 

Etching on wove paper, signed in pencil, titled 
Hula-Skirt-Hawaii-', with margins, framed in 
Koa wood. 

13 S/4 x 10 1/4 in. (34.9 x 26 cm) 

sight 14 1/2 x 10 7/8 in. (36.8 x 27.6 cm) 


$1,200 - 1,800 


(partial lot illustrated) 


64 

JOHN MELVILLE KELLY (1879-1962) 

The Hula as seen in Hawaii, 1953 

The complete portfolio, comprising ten lithographs in colors on wove 
paper, from the edition of 1000, printed by Honolulu Star-Bulletin, 
Hawaii, loose (as issued), with original portfolio cover. 


Titles Include: 

Keiki Hula (Dancing child); Hula О Ka Wa U'i (Hula of the age of 
youthful beauty and vigor); Hula Ho'omake'aka (Comic Hula), Hula 
‘Ami Ku'upau (“Go for broke"); Hula Ku'i (Gay nineties Hula); Hula 
‘ОРО (Sitting Hula); Ko Lima Nani E (Lovely Hula hands); Ho'okomo 
I Na Pa’d Hula (Dressing for the Hula); Ho'okomo | Na Pa'ü Hula 
(Dressing for the Hula); Ho’okomo | Na Ра'а Hula (Dressing for the 
Hula) (10) 

each sheet 16 5/8 x 12 5/8in (42.2 x 32.1cm) 

overall 17 x 12 3/16in (43.2 x 31cm) 


$1,000 - 1,500 
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ROBERT ESKRIDGE (1891-1975) 

Manga Reva 

signed, titled and dated ‘Robert Lee Eskridge 
‘29’ (lower left) 

watercolor and graphite on paper 

15 x 22 in. (88.1 x 55.9 cm) 

Painted in 1929. 


$2,400 - 3,400 


Provenance 
Private collection, San Francisco, California. 


66 

ROBERT ESKRIDGE (1891-1975) 
Largo do Carmo, Lisbon 

signed and titled ‘Eskridge’ (lower left) 
watercolor, ink and graphite on paper 
19 1/2 x 26 in. (49.5 x 66 cm) 


$1,000 - 1,500 


Le NN : 


Provenance 
Private collection, Honolulu, Hawai'i. 
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MILLARD SHEETS (1907-1989) 

Hidden Cove - Island of Hawaiʻi 

Signed and dated 'Millard Sheets 1951' (lower 
left), signed again, titled and dated ‘1950’ (on 
the reverse) 

watercolor and graphite on paper 

21 1/2x 29 1/2 in. (54.6 x 74.9 cm) 

Painted in 1950-1951. 


$2,400 - 3,400 


Provenance 
Private collection, Prescott, Arizona. 


68 

GENEVIEVE (GENE) SPRINGSTON LYNCH 
(1891-1960) 

Honolulu Harbor 

signed and dated ‘GENE*LYNCH / AUG- 
1941' (lower right) 

watercolor and graphite on paper 

19 x 25 in. (48.3 x 63.5 cm) 

Painted in 1941. 


$4,000 - 6,000 


Provenance 
Estate of the artist. 


The present work captures the magnificence 
of the Matson luxury passenger liner era and a 
tranquility that belies the growing tension and 
Naval presence in Honolulu that fateful year. In 
depicting a lei seller in the center foreground, 
Lynch sets up a visual contrast between 
tradition and the handmade with modernism 
and machinery. 


Е 


* 
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JOHN STOBART (1929-2023) 

Lahaina, The Whaling Brig ‘Isabella’ Arriving to a Warm Welcome in 
1865 

signed and dated ‘Stobart © 1989’ (lower right) 

oil on canvas 

22 x 36 in. (55.9 x 91.4 cm) 

Painted in 1989. 


$40,000 - 60,000 


Provenance 

Kensington Galleries, Boston, Massachusetts. 

Private collection, Newport Beach, California, 1999, acquired from the 
above. 

Private collection, California, acquired from the above by descent. 


Literature 
‘John Stobart: Master of Maritime Art’, American Artist, January 1995, 
vol. 59, no. 630. 


John Stobart enjoyed a long, successful career as a maritime painter. 
His elegant compositions had the benefit of decades of painting 
experience and rich historical detail. Stobart's formal artistic education 
took place at the Derby College of Art and the Royal Academy School 
in London. After his first visit to America in the 1960s, Stobart saw 

an opportunity to make a reputation for himself capturing American 
seaports with a meticulous approach. ' 


Of the present work, John Stobart wrote, ‘Having read about the 
whaling stations in the Hawaiian Islands, | felt that my volume of 

work recreating harbor scenes in the days of merchant sail would be 
incomplete without this subject. On trips to Australia and Hong Kong, | 
was fortunate enough to stop over in Honolulu, and while driving around 
was amazed at the sheer mountain faces on the northeast side of the 
island, which looked almost as if they had been covered with emerald- 
green carpet. Yet the lushness of the vegetation, the character of the 
mountains, and the clarity of the atmosphere seemed quite different 
rom other tropical zones such as Africa or the West Indies. 


A gallery in Maui suggested that | consider painting Lahaina, an 
important whaling station frequented by American whale ships 
operating in the Pacific and in the Arctic fishery north of the Bering 
Strait. In April 1989, | set up a visit to the island to investigate the 
possibilities. 


When | arrived, | was immediately impressed by seeing, as the plane 
landed, the range of volcanic peaks which form the backbone of 
the island. If no concept could be developed in terms of a wharfside 
scene, this would surely form a magnificent backdrop for a painting 
and give me the opportunity to get the emerald-carpeted effect that 
had so impressed me in Honolulu. 


| settled into an oceanside condo and was disappointed to find a turn 
for the worse in the weather. | spent the first two rainy days checking 
out local experts and collections of old prints and was soon able to 
find out exactly which buildings had survived the passage of time and 
which had not. It was soon obvious that an offshore painting with the 
mountainous backdrop would be the best choice, as in the mid- 1800s 
(and it is still the case today) no substantial dockage facilities had been 
constructed. Most services afforded the ships were affected by the 
small local outriggered canoes for which Hawaii was famous. 
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The rain continued unabated for the next eight days. | saw many 
whales breaking the ocean's surface near the shore, and was amazed 
to see the water run-off turn the seawater red for several hundred 
yards out from the beach. 


This painting, started on-site, was completed with the help of advice 
from the Whaling Museum staff in New Bedford, Massachusetts, home 
port for many of the vessels | chose for the scene. My intention was to 
give the picture a tropical, extravagant look, and | had the silly notion 
that to get the brilliance of the greens | should augment my palette 
with more vivid pigments. This turned out to be a mistake, as | began 
the picture with an unusually high key of brilliant color, only to discover 
later that the five colors of my regular restricted palette were in the end 
perfectly adequate to give the effect that had struck me so deeply. 


| had shortened my stay because of the incessant rain, but on the way 
to the airport suddenly the clouds broke and | was able to get a hurried 
sketch of the mountain skyline prior to taking off. But my imagination 
swept me along when | got down to the guts of my picture. Having 
read all those evocative tales of pop-eyed whalemen being greeted 

by charming women in their canoes, | got things going well enough to 
the point that | felt | was almost witnessing the scene myself. The brig 
“Isabella” would give contrast to the usual bark rig of other whaleships 
at anchor, with the old courthouse as the focal point of the shoreline 
buildings. Again, the sky is the key to this composition, and it needed 
special elegance to counter the majesty of those magnificent peaks.’ 


1 Andrew W. German, John Stobart, The Grandeur of America’s Age of 
Sail, Beverly, Osmington House Publishing, 2009, p. 17. 
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MILLARD SHEETS (1907-1989) 

Quilt Making, Hawaiʻi 

signed and dated ‘Millard Sheets 1984’ (lower left), signed and dated 
again and titled (on the backing) 

watercolor and ink on paper 

29 x 40 in. (73.7 x 101.6 cm) 

Painted in 1984. 


$12,000 - 18,000 


Provenance 

The artist. 

With Stary-Sheets Art Gallery, Gualala, California. 

With Kennedy Galleries, Inc., New York, New York. 

The Ralph and Lois Stone Family Collection, Santa Rosa, California. 
Sale, Heritage Auctions, Dallas, American Art, November 1, 2019, lot 
68215. 

Acquired by the present owner from the above. 
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Exhibited 
Pomona, The Millard Sheets Center for the Arts at Fairplex, A Tapestry 
of Life: The World of Millard Sheets, September 7 - 30, 2007. 


Literature 

Tony Sheets and Janet Blake, A Tapestry of Life: The World of Millard 
Sheets, Pomona, Millard Sheets Center for the Arts at Fairplex, 2007, 
no. 115, р. 88, illustrated (as ‘Quilt Makers, Hawaiʻi’). 
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MADGE TENNENT (1889-1972) 

Still Life (Grass Skirt, Pareu and Kava Bowl) 

signed, titled and inscribed ‘by Madge Tennent’ in a depiction of the 
former backing (affixed to the reverse) 

oil on canvas laid to board 

18 1/2 x 20 1/4 in. (47 x 51.4 cm) 

Painted circa 1928. 


$15,000 - 25,000 


Provenance 

The artist. 

The Collection of Clifford Gessler (1893-1979), acquired from the 
above. 

The Collection of Donald Hibbard Angus (1908-2001), acquired from 
the above. 

The Collection of Frances ‘Patches’ Damon Holt (1918-2003), 
acquired from the above. 

Honolulu Museum of Art, gift from the above. 

Private collection, Honolulu, Hawai'i, deaccessioned from the above. 


Literature 
Arthur Tennent, The Art and Writing of Madge Tennent, Honolulu, 
Island Heritage, 1977, р. 65, illustrated (as ‘Polynesian Still Life’). 


The present work is an early work from the late 1920s conceived 
during her trip to Hawai'i from Australia and during a stopover in 
Samoa. Madge Tennent oils are rarely on the market because the 
estate was mostly intact when it was given to the Isaacs Art Center in 
Waimea. 
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DAVID HOWARD HITCHCOCK (1861-1943) 

Portrait of a Punahou School Girl 

signed, inscribed and dated ‘D HOWARD HITCHCOCK H.I. 1925’ 
(lower right) 

oil on canvas 

16 x 12 in. (40.6 x 30.5 cm) 

Painted in 1925. 


$6,000 - 8,000 
Provenance 


Robyn Buntin of Honolulu, Hawaiʻi. 
The Collection of Dean and Marsha Curry, acquired from the above. 
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SHIRLEY XIMENA HOPPER RUSSELL (1886-1985) 
Plantation Workers at Red Hill Looking Towards the End of Pearl 
Harbor, Oʻahu 

signed ‘Shirley Russell’ (lower left) 

oil on canvas 

57 x 36 in. (144.8 x 91.4 cm) 

Painted circa 1929. 


$15,000 - 25,000 


Provenance 
The Collection of Dean and Marsha Curry. 


Literature 

Don R. Severson, Michael D. Horikawa, Jennifer Saville, Finding 
Paradise: Island Art in Private Collections, University of Hawai‘i Press, 
Honolulu, 2002, p. 118, illustrated (as ‘Pau Hana Maui’). 
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DOLORES (DEE) KIRBY (1925-2012) 
A Roadside Market 

signed ‘Kirby’ (lower right) 

oil on canvas 

18 x 24 in. (45.7 x 61 cm) 


$500 - 700 


Provenance 

The estate of a private collector, Honolulu, 
Hawai'i. 

Acquired from the above by the present 
owner. 
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BETTY HAY FREELAND (1939-2023) 
Cottage, Spreckelsville, Maui 

signed ‘© BH FREELAND’ (lower left) 
oil on canvas 

16 x 18 in. (40.6 x 45.7 ст) 

In a Koa wood frame. 

Painted in 1985. 


$600 - 800 


Provenance 

The artist. 

Thomas and Joy E. (née Scott) Major, 
Palos Verdes Estates, California, 1985, 
commissioned from the above. 

Private collection, Palos Verdes Estates, 
California, acquired from the above by 
descent. 


Betty Hay (née Wodehouse) Freeland 

was born on the Kohala sugar plantation 

on the Big Island. She was the paternal 
granddaughter of Annie Pauahi (née Cleghorn) 
Wodehouse, the older half-sister of Princess 
Ka'iulani through their father, the Royal 
governor of O'ahu Archibald Scott Cleghorn 
(1835-1910). She graduated from Punahou 
School and studied at the University of 
Colorado. After further study in New York 
City, she returned to the Hawaiian Islands 

in 1961 where she practiced interior design 
and pursued painting under Lloyd Sexton. 
Freeland began exhibiting in O'ahu and Maui 
in 1969, eventually settling in Lahaina. 


The present work was painted from a July 
1941 photograph and depicts the Majors' 
beach cottage in Spreckelsville on Maui's North 
Shore, seen from Paia looking toward the West 
Maui mountains. The work was commissioned 
in loving memory of their first home as 
newlyweds. The Majors lived there from June 
until December 7, 1941, when they relocated 
to Honolulu for military service. The cottage 
was lost to the tsunami of April 1, 1946. 


{ i Y A Me , a 
wv. bci der 
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BEVERLY FETTIG (BORN 1935) 

Farm, Sugar Cane Mill, and Coastal Views (a group of seven) 
Signed 'Fettig' (lower left or lower right, respectively) 

two oil on canvasboard; five oil on canvas 

sizes to 8x 11 in. (20.3 x 27.9 cm) 


$800 - 1,200 


Provenance 

The artist. 

Thomas and Joy E. (née Scott) Major, Palos Verdes Estates, California, 
acquired from the above. 

Private collection, Palos Verdes Estates, California, acquired from the 
above by descent. 


(partial lot illustrated) 
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SAM A. ROBERTS (20TH CENTURY) 

View of a Hawaiian Plantation 

signed and dated ‘Sam A. Roberts 1968’ (lower left) 
oil on canvas 

24 x 48 in. (61 x 121.9 cm) 

Painted in 1968. 


$300 - 500 
Provenance 


Estate of a private collector, Honolulu, Hawai'i. 
Acquired from the above by the present owner. 


52 | BONHAMS 


78 

SAM A. ROBERTS (20TH CENTURY) 

Feeding the Roosters 

signed and dated ‘Sam A. Roberts 1968’ (lower right) 
oil on canvas 

24 x 48 in. (61 x 121.9 cm) 

Painted in 1968. 


$300 - 500 


Provenance 
Estate of a private collector, Honolulu, Hawai'i. 
Acquired from the above by the present owner. 
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JOHN WILLIAM HILTON (1904-1983) 

High Tide (Ho Nau Nau Near the City of Refuge, 
Hawai'i) 

signed ‘John W. Hilton’ (lower right), signed 
again, titled and dated '73-2-13' (on the reverse) 
oil on Masonite 

20 x 30 in. (50.8 x 76.2 cm) 

Painted in 1973. 


$800 - 1,200 


Provenance 

Sale, Clars Auction Gallery, Oakland, Fall 
Collectibles Auction, 13 October 2023, lot 498A. 
Private collection, Honolulu, Hawaiʻi. 


John W. Hilton is best known as a desert painter 
of the American Southwest. By the late 1960s, 
however, having achieved commercial success, 
he bought a second home in Lahaina, Maui. The 
present work dates to this period when Hilton 
expanded his repertoire, working between his 
residence in Twenty-nine Palms, California, and 
Lahaina. High Tide exhibits Hilton's characteristic 
palette knife technique and high-keyed palette 
to capture atmospheric light effects. 


The present work depicts a house near 
Pu'uhonua o Honaunau National Historica 
Park, the royal and sacred grounds on the south 
coast of Kona, Hawaiʻi. The site served until the 
early 19th Century as a pu‘uhonua or place of 
refuge during battle or absolution by a priest for 
breaking a Кари or ancient law. 
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HELEN MOSES CASSIDY (1900-1985) 

Big Island 

signed “Н M Cassidy’ (lower left), inscribed and 
titled (on the stretcher) 

oil on canvas 

16 x 20 in. (40.6 x 50.8 cm) 


$800 - 1,200 


Provenance 

Thomas and Joy E. (née Scott) Major, Palos 
Verdes Estates, California. 

Private collection, Palos Verdes Estates, 
California (acquired from the above by descent). 


Helen Moses Cassidy became a painter after 
an illustrious athletic career. She was born in 
Hilo and attended Punahou School from 1920 
to 1924. She was an exceptional swimmer for 
the Outrigger Canoe Club and qualified for the 
1920 U.S. Summer Olympics as a 14-year- 

old freshman. After graduation, she trained 
Punahou's swimmers and served as their swim 
coach from 1935 to 1937. ! 


Cassidy took up painting in the 1940s, studying 
under Lloyd Sexton among other local artists. In 
her later career, she moved to Waimea on the 
Big Island, exhibiting at the Kona Art Center and 
helping to establish the Waimea Arts Council in 
the late 1970s. 


т Hall of Fame: Helen Moses Cassidy, Punahou, 
1 June 1981. https://bulletin.punahou.edu/hall- 
of-fame-helen-moses-cassidy-1924/ 
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BETTY HAY FREELAND (1939-2023) 
'Ohi'a Lehua Forest, Volcano National Park 
Signed 'O BH FREELAND' (lower right), 
Signed again and titled (on the reverse) 

oil on canvas 

24 x 30 in. (61 x 76.2 cm) 

In a Koa wood frame. 

Painted in 1985. 


$1,000 - 2,000 


Provenance 

The artist. 

Thomas and Joy E. (née Scott) Major, Palos 
Verdes Estates, California, acquired from the 
above. 

Private collection, Palos Verdes Estates, 
California, acquired from the above by 
descent. 


Exhibited 
Lahaina, Lahaina Art Society, 1985. 


The present work depicts the Hawaiian tree 
fern (hapu'u) and flowering evergreen tree 
(Ohi'a Lehua) that are endemic to Hawai'i and 
have adapted to volcanic environments. 
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BETTY HAY FREELAND (1939-2023) 
Kane'ohe Вау, O'ahu 

Signed 'O BH FREELAND' (lower right), 
Signed again, dated, titled and inscribed 
'2/85' (on the reverse) 

oil on canvas 

24 x 36 in. (61 x 91.4 cm) 

Painted in 1985. 


$1,000 - 2,000 


Provenance 

The artist. 

Thomas and Joy E. (née Scott) Major, Palos 
Verdes Estates, California, acquired from the 
above. 

Private collection, Palos Verdes Estates, 
California, acquired from the above by 
descent. 


The present work depicts a view toward 
He'eia State Park from Lilipuna Road across 
Kaneohe Bay. 


83 W 

LLOYD SEXTON, JR. (1912-1990) 
Ko'olau Mountains, O'ahu 

Signed 'L. Sexton' (lower left) 

oil on canvas 

30 x 48 in. (76.2 x 121.9 cm) 


$8,000 - 12,000 


Provenance 

The artist. 

Frank Stone Loyd (1915-1992), Lynchburg, Virginia and Lawa'i, Kaua'i, 
Hawai'i, acquired from the above. 

J. Kenneth Taylor (d. 2008) and Pauline Elizabeth Guthrie Taylor (d. 
2021), Lynchburg, Virginia, acquired from the above. 

Private collection, Arlington, Virginia, 2022, acquired from the above. 


Frank Stone Loyd was a dairyman and owner of over 1,000 acres at 
his Laurel Cliff Farm in Amherst County, Virginia. He was the grandson 
of Isaac Frank Stone, a chemist, industrialist, and president of the 
National Analine and Chemical Company, precursor to Allied Chemical, 
now Honeywell. Loyd and the Taylors were close friends and traveled 
to Hawai'i together. 
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BETTY HAY FREELAND (1939-2023) 
Ko'olau Mountains, O'ahu, Hawai'i 
signed and dated 'O 84 BH FREELAND' 
(lower left) 

oil on canvas 

14 x 18 in. (35.6 x 45.7 cm) 

Painted in 1984. 


$800 - 1,200 


Provenance 

The artist. 

Thomas and Joy E. (née Scott) Major, Palos 
Verdes Estates, California, acquired from the 
above. 

Private collection, Palos Verdes Estates, 
California, acquired from the above by 
descent. 
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JACOBUS BAAS (BORN 1945) 

Near Shark's Cove, Looking toward Kaena 
Point, North Shore, O'ahu 

signed 'Jacobus' (lower right) 

oil on Masonite 

20 x 24 in. (50.8 x 61 cm) 


$1,000 - 1,500 


Provenance 

Estate of a private collector, Honolulu, Hawai'i. 
Acquired from the above by the present 
owner. 


We wish to thank Jacobus Baas Fine Art for 
their kind assistance with cataloguing the lot. 
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HAJIME OKUDA (1906-1992) 

Kailua Kona 

signed “Н. OKUDA (lower left), signed again, 
titled and inscribed ‘Hajime Okuda’ (on the 
reverse) 

oil on canvas 

24 x 36 in. (61 x 91.4 cm) 

Painted circa 1962. 


$2,000 - 3,000 


Provenance 

Private collection, Northern California. 

Private collection, California, acquired from the 
above by descent. 
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SUNAO HIRONAKA (1903-1990) 

Crashing Waves 

Signed and dated 'S. Hironaka 52' (lower left) 
oil on canvas laid to board 

26 x 88 1/4 in. (66 x 97.2 cm) 

Painted in 1952. 


$1,000 - 1,500 


Provenance 

Estate of a private collector, Honolulu, Hawai'i. 
Acquired from the above by the present 
owner. 
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LLOYD SEXTON, JR. (1912-1990) 

Pulpit Rock, Ka'a'awa, O'ahu 

signed and dated ‘Lloyd Sexton ‘71’ (lower right) 
oil on canvas 

18 x 24 in. (45.7 x 61 cm) 

Painted in 1971. 


$12,000 - 18,000 


Provenance 

The artist. 

Thomas and Joy E. (née Scott) Major, Palos Verdes Estates, California, 
1971, acquired from the above. 

Private collection, Palos Verdes Estates, California, acquired from the 
above by descent. 
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LLOYD SEXTON, JR. (1912-1990) 

Mokoli‘i, Kane‘ohe Bay, Ko‘olau Mountains, O‘ahu 
Signed and dated ‘Lloyd Sexton ‘82 ©’ (lower left) 
oil on canvas 

20 x 30 in. (50.8 x 76.2 cm) 

Painted in 1982. 


$12,000 - 18,000 


Provenance 

The artist. 

Thomas and Joy E. (née Scott) Major, Palos Verdes Estates, California, 
1982, acquired from the above. 

Private collection, Palos Verdes Estates, California, acquired from the 
above by descent. 
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SUNAO HIRONAKA (1903-1990) 

Nu'uanu Pali Lookout, O'ahu 

signed and dated 'S. Hironaka 52’ (lower left) 
oil on canvas 

26 x 88 in. (66 x 96.5 cm) 

Painted in 1952. 


$1,000 - 1,500 


Provenance 

Estate of a private collector, Honolulu, Hawai'i. 
Acquired from the above by the present 
owner. 
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ALEXANDER SAMUEL MACLEOD (1888- 
1956) 

Pali 

Signed 'A. S. MACLEOD' (lower left) 
watercolor and graphite on illustration board 
22 x 29 3/16 in. (55.9 x 74.1 cm) 


$1,200 - 1,800 


Provenance 

Robyn Buntin of Honolulu, Hawai'i. 

The Collection of Dean and Marsha Curry, 
acquired from the above. 
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GENEVIEVE (GENE) SPRINGSTON LYNCH 
(1891-1960) 

Hawaiian Landscape with Houses 

signed ‘GENE LYNCH’ (lower right) 

oil on canvasboard 

20 x 26 in. (50.8 x 66 cm) 


$4,000 - 6,000 


Provenance 
Estate of the artist. 
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GENEVIEVE (GENE) SPRINGSTON LYNCH 
(1891-1960) 

Landscape with Figures at the Beach 

Signed and dated “СЕМЕ. LYNCH 52’ (lower 
right) 

oil on canvasboard 

20 x 26 in. (50.8 x 66 cm) 

Painted in 1952. 


$4,000 - 6,000 


Provenance 
Estate of the artist. 
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ROBERT BENJAMIN (BEN) NORRIS (1910-2006) 
Manoa Rainforest XIX 

signed and dated ‘Norris 1998’ (lower right) 
watercolor on paper 

29 1/2 x 41 1/4 in. (74.9 x 104.8 cm) 

Painted in 1998. 


$4,000 - 6,000 


Provenance 

The artist. 

Childs Gallery, Boston, Massachusetts, 2001. 

Private collection, California, acquired from the above. 

Private collection, California, acquired from the above by descent. 


Literature 

Ben Norris, Margaret Norris Castrey, ed., Ben Norris: American 
Modernist, 1910-2006, An Autobiography, Copley Square Press, 
2009, cover illustration (as ‘Rain Forest No. 19 - Expansive View’). 
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As an undergraduate at Pomona College, Ben Norris knew he wanted 
to become an artist. The harsh reality of the Depression made him 
very aware of the potential financial struggles of this career path, so he 
combined his studies in art with taxonomic botany. 


His studies took him from Pomona to the Fogg Art Museum at Harvard 
University and then to the Sorbonne in Paris. In 1936, he moved to 
Hawaii as an educator, first at the Kamehameha School for Boys and 
then at the University of Hawaiʻi. He called Hawaiʻi home for the next 
40 years, painting and photographing its lush landscapes and shores. 
He initially focused on watercolors but studied printmaking during 
World War Il and worked in oils and acrylics as well. 


After his retirement, Norris moved to the East Coast - first to New York 
and then Pennsylvania — in 1976. He maintained strong connections 
to Hawai'i and returned in 1993 for an exhibition at the Honolulu 
Academy of Arts. This visit was the inspiration for his Rain Forest 
Series which he began in 1995. His decades-long love of the Hawaiian 
rain forests of the Tantalus watershed and the head of the Manoa 
Valley, in conjunction with his interest in botany and the changing flora 
of the area lead to a series of thirty-five large scale watercolors. Each 
was specific in its accuracy to the landscape, its plants, and quality of 
light. Norris completed the last of the series in 2001, at the advanced 
age of 91. 
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LLOYD SEXTON, JR. (1912-1990) 

Yellow Ginger on Tantalus Overlooking Manoa Valley Falls, O'ahu 
signed and dated ‘L. Sexton ‘61’ (lower left) 

oil on canvas 

22 x 32 in. (55.9 x 81.3 cm) 

Painted in 1961. 


$12,000 - 18,000 


Provenance 

The artist. 

Thomas and Joy E. (née Scott) Major, Palos Verdes Estates, California, 
1961, commissioned from the above. 

Private collection, Palos Verdes Estates, California, acquired from the 
above by descent. 
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HAJIME OKUDA (1906-1992) 

Coconuts 

signed and dated ‘Hajime Okuda / June 1962’ 
(lower left), signed again, titled and inscribed 
(on the reverse) 

oil on canvas 

22 1/8 x 32 1/8 in. (56.2 x 81.6 cm) 

Painted in 1962. 


$800 - 1,200 


Provenance 
Private collection, San Francisco, California. 
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HIROSHI TAGAMI (1929-2014) 

Summer Rain 

signed and dated ‘Hiroshi Tagami 66’ (lower 
right), signed and dated again, titled and 
inscribed (on the reverse) 

oil on canvas 

24 x 16 in. (61 x 40.6 cm) 

Painted in 1966. 


$400 - 600 


Provenance 

Sale, Michaan's Auctions, November Gallery 
Auction, 17 November 2023, lot 228. 

Private collection, Honolulu, Hawai'i, acquired 
from the above. 
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HIROSHI TAGAMI (1929-2014) 

Yesterday - Mo’iki 1 

signed and dated ‘Tagami 69’ (lower right), 
titled, dated and inscribed ‘9/24/69’ (on the 
reverse) 

oil on canvas 

42 x 48 in. (106.7 x 121.9 cm) 

Painted in 1969. 


$800 - 1,200 


Provenance 


Estate of a private collector, Honolulu, Hawai'i. 
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HAJIME OKUDA (1906-1992) 

Autumn Forest 

signed and dated ‘H. Okuda ‘73’ (lower right), 
signed again, titled and inscribed ‘HAJIME 
OKUDA (on the reverse) 

oil on canvas 

30 x 24 in. (76.2 x 61 cm) 

Painted in 1973. 


$800 - 1,200 


Provenance 


Estate of a private collector, Honolulu, Hawai'i. 
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MURRAY TURNBULL (1919-2014) 

Ko'olau Mountains, O'ahu, Hawai'i 

signed and dated ‘Murray Turnbull 1959 ©’ 
(lower right), inscribed and titled ‘#324’ (on the 
reverse) 

India ink on paper 

15 3/8 x 22 1/4 in. (39.1 x 56.5 cm) 

Painted in 1959. 


$400 - 600 


Provenance 
Private collection, Honolulu, Hawaiʻi. 
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HARRY TSUCHIDANA (BORN 1932) 
Seed 

signed and dated ‘Tsuchidana ‘89’ (lower 
center) 

tempera on paper 

16 15/16 x 14 in. (43 x 35.6 cm) 

Painted in 1989. 


$700 - 1,000 


Provenance 

The artist. 

Private collection, Santa Barbara, California, 
2016, acquired from the above. 


Exhibited 

Honolulu, Honolulu Museum of Art, First 
Hawaiian Center, Harry Tsuchidana: A 
Retrospective, July 14 - October 28, 2016. 


Literature 

Marcia Morse, Harry Tsuchidana: A 
Retrospective, Honolulu, Honolulu Museum of 
Art, 2016, n.p. 


Seed is from body of work created by Harry 
Tsuchidana in the late 1980s that ‘investigates 
direct wet-on-wet brush drawing, combining 
exuberant calligraphy contained by highly 
controlled gestures.’ ' 


1 Rod Bengston, Harry Tsuchidana: Works 
on Paper, Honolulu, University of Hawai'i at 
Manoa, 2018, p. 36. 


102% 

BETTY ЕСКЕ (TSENG YU-HO) (1925-2017) 

Infinite Threshold 

signed and sealed in Chinese (lower right) 

dsui hua (handmade paper, ink, acrylic and aluminum leaf collage) 
mounted on four panel screens 

30 x 70 in. (76.2 x 177.8 cm) 

Painted in 1991. 


$12,000 - 18,000 


Provenance 
Private collection. 


Literature 
R. M. Barnhart, Dsui Hua: Tseng Yu-Ho, Hong Kong, Hanart T Z 
Gallery, 1992, no. 43, pp. 85, 101, illustrated. 


We wish to thank Allison Wong for her kind assistance with cataloguing 
the lot. 
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EDWARD MALCOLM (MICK) BROWNLEE 
(1929-2013) 

Storm Bird 

unsigned, identified on a label (on the 
underside of the base) 

bronze with brown patina on a Koa wood 
base 

7 1/4х4х2 їп. (18.4 x 10.2 x 5.1 cm) 
Executed in 1974. 


$1,000 - 1,500 


Provenance 

The artist. 

Private collection, Hawai'i, acquired from the 
above. 
Private collection, Southern California, 
acquired from the above by descent. 


The work is a unique cast, produced at Mick 
Brownlee's own foundry in Honolulu. It was 
executed in the lost-foam casting technique, 
which the artist adopted with his foundry 
partner Dave Robertson, from the 1960s to 
1999. 


We wish to thank the estate of the artist for 
their kind assistance with cataloguing the lot. 
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BUMPEI AKAJI (1921-2002) 

Untitled 

Signed and dated 'B. AKAJI 1967' (lower left) 
welded copper and brass bas-relief 

25 7/8 x 38 in. (65.7 x 96.5 cm) 

Executed in 1967. 


$3,000 - 5,000 


Provenance 
Estate of a private collector, Honolulu, Hawai'i. 
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BETTY ЕСКЕ (TSENG YU-HO) (1925-2017) The present work exemplifies Betty Ecke’s dsui hua (assembled 
Before Darkness paintings) technique from the height of her career. Dsui hua drew 
signed and sealed in Chinese (lower left), signed again, titled, inscribed upon her extensive use of a variety of media as well as classical 
and dated ‘1962. Honolulu / Tseng Yu-Ho' (on the reverse) Chinese painting and mounting techniques. Ecke created her own 
dsui hua (handmade paper, ink, acrylic, and gold leaf collage on rice rice paper which she meticulously tore and arranged freehand for 
paper) affixed to Masonite her compositions. While all of her dsui hua compositions relied on 
24 x 48 in. (61 x 122 cm) spontaneity, some showed a more pre-determined structure in 
Painted in 1962. capturing the landscape and natural phenomenon, such as Before 
Darkness. 


$20,000 - 30,000 


Provenance 

The Collection of Laurance S. Rockefeller, New York. 

Sale, Sotheby's, New York, Property from the Estate of Laurance S. 
Rockefeller, 11-12 October 2005, lot 395. 

Private collection, New York, New York and Honolulu, Hawai'i, 2005, 
acquired from the above. 
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HON-CHEW HEE (1906-1993) 

Hawaiian Musicians 

signed 'HON-CHEW-HEE' (lower right), inscribed, titled and dated 
‘ALA MOANA HOTEL PROJECT ARTIST HON CHEW HEE / ... PANEL 
CREATED BY ART CONSULTANTS HAWAII MAY 1970’ (on the 
turnover edges) and dedicated ‘PRESENTED TO CHARLES HEEN 
INTERIOR DESIGNER OF THE ALA MOANA HOTEL FOR HIS VISION 
AND FAITH IN SUPPORTING OUR TRAIL-BLAZING PATHS INTO 
NEW TERRITORIES- MAHALO NUI AND ALOHA FROM THE ARTIST 
AND THE ART PROJECT DIRECTOR’ (on the reverse) 

acrylic on Samoan tapa 

36 1/8 x 48 in. (91.8 x 121.9 cm) 

Painted in 1970. 


$6,000 - 8,000 


Provenance 

The artist. 

Charles Lishman Ai-Wohi Heen (1929-2008), Honolulu, Hawaiʻi, gift 
from the above. 

Private collection, Honolulu, Hawai'i. 


We wish to thank Malia Van Heukelem, University of Hawai'i at Manoa, 
Honolulu, for her kind assistance with cataloguing the lot. 
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The present work is a related study for a mural by Hon-Chew Hee 
commissioned by Heen & Company for the Ala Moana Hotel in 1970. The 
project inaugurated an art program at the hotel focused on promoting 
work by Hawai'i artists and presenting ‘Hawaiian traditional art themes in a 
fresh, contemporary manner.’ The other commissioned artists were Jean 
Charlot, Juliette May Fraser, David Asherman, Hideo Okino, Clare Loring, 
Richard Vallejos and Martha-Lou Bell. The mural was one of five designed 
by different artists for the reception lobby leading to the main banquet hall, 
each comprised of acrylic paint and collage on Polynesian tapa cloth relief 
panels. The theme of Hee’s mural was ‘Fun and music, Hawaiian style 
today’ as represented in the present work. ' 


As an expression of mahalo, Hee gifted the present work to Charles 
Heen, ASID. Heen was a celebrated interior designer that specialized 

in hospitality and condominium projects who founded his eponymous 
firm, Heen & Company. His clients included the Ala Moana Hotel, Coco 
Palms, Sheraton Waikiki, lolani Court Plaza, Pacific Beach Hotel, and the 
Honolulu City Council Chambers, among others. He obtained his Master 
of Fine Arts in 1953 from the University of Hawai'i at Manoa where he 
studied under Jean Charot. 2 


1 “А Presentation of the Sponsors and the Artists in a Fine Arts Project, 
The Ala Moana Hotel, Honolulu, Hawaii, May 1, 1970,’ [brochure], Ala 
Moana Hotel Fine Arts Program, 1970, 1971, 1980. David Asherman 
Papers, MANUSCRIPT CAHAO0003. University of Hawaii at Manoa 
Libraries. 

https://archivesspace library.manoa.hawaii.edu//repositories/4/archival_ 
objects/74862. Accessed June 07, 2024. 


? ‘Charles Lishman Ai-Wohi Heen,’ The Honolulu Advertiser, January 21, 
2009, B2. 
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HON-CHEW НЕЕ (1906-1993) 
Good Table 

signed ‘H.C. Hee’ (lower right) 
oil on canvas 

24 x 30 in. 

Painted circa 1950s. 


$25,000 - 35,000 


Provenance 
Private collection, Honolulu, Hawaiʻi. 


Exhibited 
Honolulu, Shelagh Scoville Gallery, Hawaiian Village Hotel, January - 
February 10, 1960. 


Literature 
‘High Level of Competence Shown in Exhibit of Chinese Paintings,’ 
Honolulu Star-Bulletin, January 26, 1960, p. 28. 


The present work is an ode to the French idea of La Bonne Table—a 
love for food and the art of dining—imagined for a seaside audience. 
The subject matter is a traditional Western art historical one, but 
instead of bread or cheese with a glass of wine, the painting depicts 
cooked crab, fish and shrimp—wild treasures from the sea that 

were historically caught and not cultivated . A ‘good table’ is also a 
bountiful table, representing a diversity of delicacies. Good Table is 
characteristic of Hee’s work from the 1950s which reflects the Cubist 
influence of Fernand Léger and André Lhote with an earth-toned 
palette. 


The present work was the inspiration for a serigraph of the same title 
published in his 1973 compilation, 30 Serigraphs by Hon-Chew Hee. 
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HON-CHEW HEE (1906-1993) 

Three Artists (John Chin Young, Pablo Picasso, and Self-Portrait) 
signed and dated ‘H.C. Hee ‘76’ (lower right) 

oil on canvas 

36 1/4 x 44 1/8 in. (92.1 x 112.1 cm) 

Painted in 1976. 


$30,000 - 50,000 


Provenance 
Private collection, Honolulu, Hawaiʻi. 


We wish to thank Christina May Ho for her kind assistance with 
cataloguing the lot. 


Three Artists by Hon-Chew Hee is an important work not only for its 
unique synthesis of French Cubist technique with Chinese-Hawaiian 
cultural references, but also for positioning Hawaiian artists within a 
dominant art historical narrative. Hee presents the three artists as 
interlocked and occupying the same pictorial plane; and in this way, 
projects them as on equal footing. 


Hon-Chew Hee was born auspiciously on the Lunar New Year's Eve in 
1906 on the island of Maui. He was very close to his Chinese heritage, 
growing up between Guangdong Province in China and Hawai'i. Hee 
was the second oldest son of Jackson Hee, a prominent educator in 
China who was the magistrate of four districts and head of the Canton 
library. His father was also a private school instructor on Hawai'i, Maui 
and Kaua'i, and the founder of a Chinese language school in Honolulu 
in 1911. ! 


Hee was trained in traditional Chinese painting as a child and learned 
illusionistic painting as a teenager at the Royal School in Honolulu. His 
artistic talent was so well-recognized at the school that his paintings 
remained on view even after his graduation in 1927. 2 


He continued art-making as a young adult, attracting the attention of 
Maui-born writer Armine Von Tempski. In June 1931, he was awarded a 
scholarship to the California School of Fine Arts in San Francisco to further 
his study. ? Over that year, he trained under notable California artists Ralph 
Stackpole, Otis Oldfield, and Ray Boynton. ^ 


Hee taught and studied art in Guangzhou for a year before returning to 
Honolulu in November 1933. 5 He continued to exhibit and teach in both 
Western and Eastern styles of painting, including at the Nu'uanu YMCA 
with his contemporary Isami Doi. Hee taught at the YMCA during the 
war and was concurrently employed at the Pearl Harbor Naval Shipyard, 
producing signage and art for various relief efforts. 


The late 1940s were an important period in Hee's artistic development. 
In 1948, Hee studied at the Art Students League of New York under 
George Grosz, Frank Dumond, Jon Corbino, and other distinguished 
American and European modernists. He also spent the summer of 
1949 at the Woodstock artist colony, known for being an enclave for 
ASL artists including the Japanese-American painter Yasuo Kuniyoshi. 
In September 1949, Hee sailed to France for the first time to study with 
Fernand Léger and André Lhote at their private ateliers, as well as the 
Académie de la Grande Chaumiére, and the Académie Colarossi. 6 
Hee's work was greatly influenced by this Parisian period, incorporating 
Léger's compositional dynamism and Lhote's Fauvist use of color into 
his work for the rest of his career. 
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Hee (shown at far right) is depicted in the present work wearing what 
appears to be a patchwork palaka (Hawaiian plaid) jacket. The wild mix 
of palaka — originally a durable worker's fabric— can be seen as a nod to 
Hawaii's history of exchange as well as his colorful and gregarious nature. 


Pablo Picasso (shown at center) is depicted in what appears to be a 
Native Hawaiian gourd helmet with narrow strips of cloth that resemble 
a beard. ' This feature evokes the historical engraving—A Man of 

the Sandwich Islands, in a Mask (1779) by Captain James Cook's 
artist John Webber — which influenced how Europeans saw Native 
Hawaiians for the first time. The helmet on Picasso, then, can be seen 
as a symbol for discovery and tribal identification. In this way, it can 

be argued that Hee identifies Picasso as a source of knowledge and 
“опе of their own' sharing an artistic lineage. In a 1974 interview, Hee 
noted, ‘I like Picasso. Picasso is a thinker. Today we аге more into 
art-thinking processes and not so much in the direction of technique. | 
teach my students to think and | grade them by their thinking. | believe 
Cézanne is the greatest of those in the early Impressionist movement 
turning into abstraction. Many Chinese artists moved in that direction 
too. They did not copy, they did a lot of great thinking. For instance, 
the great ones have known that background is not one thing and 
foreground another, but that these are completely interdependent.' 7 


John Chin Young (shown at far left) was a close friend and exhibitor 
with Hee since the 1930s. Like Hee, Young studied Chinese 
calligraphy extensively and modern European art in Paris for three 
years. He is depicted holding an ink brush in a Chinese conical hat 
with plumeria, looking upon a musical instrument that incorporates 
elements of a ukulele and erhu. 


Just as space becomes pattern in the present work, words become 
image. By presenting a Chinese phrase in high visual contrast, Hee calls 
attention to it, inviting viewers to read for meaning while simultaneously 
referencing the tradition of Chinese calligraphy . The Chinese inscription is 
а compounded design comprised of three characters — в & & —(huáng 
jin wan), which literally translates to ‘yellow gold ten-thousand' but 
poetically to ‘May the coins be countless’. This saying emphasizes wealth 
and abundance and carries a traditional association with happiness and 
good fortune. ‘Huang jin wan’ also has an association with communal 
Chinese food culture as well as the Lunar New Year. In this way, the simple 
inclusion of this expression carries a much larger connotation of a shared 
heritage, vision, and aspiration. 


Hee accomplished this masterful work at the age of 70, four decades 
after he exhibited in a dedicated self-portrait exhibition at the Honolulu 
Academy of Arts in 1934. Three Artists reflects a worldly view and 
psychological complexity through symbolism and compositional layering 
that projects a clear sense of identity and personhood. 


1 ‘Hee Jackson, 82, Dies in Hong Kong,’ Honolulu Star-Bulletin, 
August 2, 1949, p. 6. 

2 ‘More about Hon Chew Hee,’ Honolulu Star-Bulletin, November 4, 
1931, p. 6. 

3 'Scholarship is Awarded Young Island Artist, The Honolulu 
Advertiser, June 7, 1931, p. 14. 

^ 'Drawings in Colored Wash,' The Honolulu Advertiser, April 9, 1939, 
p. 12. 

5 ‘Art Exhibit To Be Held at Beretania Open House,’ Honolulu Star- 
Bulletin, January 4, 1934. 

$ ‘New Techniques Displayed in Water Color Exhibition,’ The Honolulu 
Advertiser, September 18, 1949, p. 6. 

? Prithwish Neogy, Artists of Hawaii: Nineteen Painters and Sculptors, 
Volume One, Honolulu, The State Foundation on Culture & The Arts 
and the University Press of Hawaii, 

1974, p. 69. 
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SATORU ABE (BORN 1926) 

Enter from Right 

signed and dated ‘SATORU 1988’ (lower center), titled and inscribed 
‘MAS #15’ (on the stretcher bar) 

oil on canvas 

40 x 54 in. (101.6 x 137.2 cm) 

Painted in 1988. 


$3,000 - 5,000 


Provenance 
Estate of a private collector, Honolulu, Hawai'i. 


Exhibited 

Honolulu, Satoru Abe: A Retrospective 1948-1998, The Contemporary 
Museum, Makiki Heights, June 24 - August 25, 1998; The Contemporary 
Museum at First Hawaiian Center, July 10 - November 11, 1998. 


Literature 

James Jensen and Allison Wong, Satoru Abe: A Retrospective 1948- 
1998, Honolulu, The Contemporary Museum, 1998, pl. 76, p. 52, 
illustrated. 


We wish to thank Allison Wong for her kind assistance with cataloguing 
the lot. 
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A renowned Japanese American painter and sculptor апа one of the most 
significant artists in the development of modern and contemporary art in 
Hawaiʻi, Satoru Abe continues to carry the torch of the Metcalf Chateau, 
an acclaimed group of Honolulu artists who introduced the rebellious, 
playful language of Abstract Expressionism to Hawaiʻi in the 1950s. 


Abe honed his craft and gained national recognition while living and 
working between Hawai'i and New York, where he studied at the Art 
Students League and the SculptureCenter. In 1970, upon receiving a 
National Endowment for the Arts grant, he settled in Makaha, O'ahu. 
Today, Abe is affectionately known as the ‘godfather’ of the local art scene 
and is honored as a beloved bulwark dedicated to his art and a steward of 
the legacy of fellow artists of the Metcalf Chateau, such as Bumpei Akaji 
and Tadashi Sato. 


Themes of growth and expansion permeate his work — evident in the 
combination of poetic forms and honeyed colors inspired by the natural 
world in the present lot. In Enter from Right, viewers are invited into a vast 
expanse, guided by a network of intertwined organic forms resembling 
outstretched tree branches or roots climbing towards the sparkling 
horizon. These abstracted motifs in his painting echo his sculptural 
practice. Abe is one of Hawai'i's most commissioned artists and examples 
of his work welcome residents and visitors at the Honolulu International 
Airport, Hawaiʻi State Capitol, Honolulu Museum of Art, Hawaiʻi State 

Art Museum, Aloha Stadium, Hawai'i Convention Center, and dozens of 
public schools and colleges. 
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TADASHI SATO (1923-2005) 

Untitled 

signed and dated ‘Tadashi Sato ‘75’ (lower right) 
oil on canvas 

29 1/2 x 41 1/2 in. (74.9 x 105.4 cm) 

Painted in 1975. 


$12,000 - 18,000 


Provenance 
Robert and Dorothy O'Brian, Maui, Hawai'i, circa 1982-1984. 
Private collection, Pacific Northwest, acquired from the above by descent. 


Tadashi Sato was a nisei and oldest son, born іп a rural area of East Maui 
from humble beginnings. His family were pineapple farm and service 
workers who became general store owners once they moved west to 
Lahaina. Despite showing artistic ability at a young age, Sato did not 
pursue art-making until his mid-20s. As the first-born son of immigrants, 
he was expected to graduate from high school, join the workforce, and 
support the family business. The outbreak of World War Il changed 
everything. After three years of military service in the Pacific, he returned to 
Hawai'i and pursued further education through the С.І. Bill. Sato enrolled 
in business school but became quickly disillusioned. He pursued his latent 
interest instead, transferring to the newly-formed school affiliated with the 
Honolulu Academy of Arts in 1946. ' 


Sato flourished at the Honolulu School of Art, gaining not only technical 
Skills but a cosmopolitan understanding of the art world. An opportunity 
to work with the visiting Precisionist painter Ralston Crawford in the 
summer of 1947 led to a scholarship at the Brooklyn Museum Art School 
and brought him to New York. Perhaps most importantly, it was at 

the Honolulu school where he met classmate Isami Doi, who was two 
decades older and already a professional artist. Doi helped Sato envision 
a life as an artist and continued to be a lifelong mentor and friend. 


The 1950s were formative years for Sato where he traveled between 

New York, Hawai'i and Japan. Amid the swell of Abstract Expressionism 
in New York City, Sato made several key patron and gallery connections 
that launched his fine art career. He returned to Lahaina in 1960, where he 
settled permanently. 


Sato's body of work after his return to Maui expresses the forms and 
phenomena of the natural world around him. They are site-inspired but 
not site-specific. They gravitate toward 'the forces of earth and air, fire and 
water' revealing 'both the artist's clear attention to the subtle nuances of 
the environment and his capacity to extract and make visible its purest 
patterns and rhythms.’ ? In the present work, Sato explores the ocean as 
a theme and attempts to capture what is both fleeting and enduring іп the 
phenomena of light on rippling water. 


1 James Jensen, Tadashi Sato: A Retrospective, Honolulu, The 
Contemporary Museum, 2002, pp. 11, 79. 


? Ibid, p. 14. 
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JOHN CHIN YOUNG (1909-1997) 

Buffalo, c.1960s 

Lithograph in color on wove paper, signed in 
pencil and numbered 33/35, with full margins, 
framed. 

14 1/2 x 19in (36.8 x 48.3cm) 

sheet 17 3/4 x 22 1/4in (45.1 x 56.5cm) 


$200 - 400 


Provenance 
Private collection, Honolulu, Hawai'i. 
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EDWARD MALCOLM (MICK) BROWNLEE 
(1929-2013) 

Maquette for Nai'a Kauhulu (Gathering of 
Dolphins) 

Signed with the artist's initials ‘E.M.B.’, 
numbered '2/50' and foundry stamped (on 
the base) 

polished bronze and bronze with green patina 
4 1/4x 10x 5 1/2 in. (10.8 x 25.4 x 14 cm) 


$3,000 - 5,000 


Provenance 
Estate of the artist. 


The present work is the maquette for the 
monumental sculpture that graces the 
Reflections pool at the Grand Wailea resort 
in Maui. The commission fulfilled the vision 
of original developer Takeshi Sekiguchi to 
create a resort inspired by six cultural and 
environmental influences of Maui — water, 
light, sound, flowers, trees and art. Brownlee 
is one of many significant artists represented 
in the collection, including Fernando Botero, 
Fernand Leger, Herb Kawainui Kane, and Dale 
Chihuly, among others. 
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BETTY ЕСКЕ (TSENG YU-HO) (1925-2017) 
Mountainous Landscape with Tree by a 
Waterfall 

inscribed by the artist with a poetic sentiment 
and signed ‘Zeng Youhe’ (Tseng Yu-Ho), 
followed by three of her seals (upper right) 

ink on paper, hanging scroll 

image 25 7/8 x 18 1/8 in. (65.7 x 46 cm) 
overall 62 1/2 x 23 1/4 in. (158.8 x 59.1 cm) 


$2,000 - 4,000 


Provenance 

Estate of John Chin Young (1909-1997), 
Honolulu, Hawaiʻi. 

Acquired by the present owner from the 
above. 
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MASAMI TERAOKA (BORN 1936) 

Study for 37 Flavors Invading Japan / French 
Vanilla 

signed and dated ‘Masami Teraoka 1977’ 
(lower right) 

ink, whiting and watercolor on Arches paper 
22 1/2 x 15 1/8 in. (57.2 x 38.4 cm) 
Executed in 1977. 


$3,000 - 5,000 


Provenance 
Private collection, Los Angeles, California. 
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JEAN CHARLOT (1898-1979) 

Fiji Kawa Ceremony, n.d. 

Lithograph in colors on wove paper with 
Standard's Permaille watermark, signed in 
pencil by the artist and on behalf of Zohmah 
(his wife), titled, annotated ‘Artist Proof’ (aside 
from an unknown edition size) and dedicated 
'For gregg a happy birthday!', with margins, 
framed. 

8 x 6in (20.3 x 15.2cm) 

sheet 11 1/2 x 9in (29.2 x 22.9cm) 


$300 - 500 


Provenance 
Private collection, Honolulu, Hawai'i. 
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ISAMI DOI (1903-1965) 

Nude 

Signed ‘i. Doi’ (lower right), titled, dated, 
inscribed and dedicated ‘Panel #3 1963 for 
Ben Takayesu’ (on the reverse) 

pastel on blue paper 

19 x 25 in. (48.3 x 63.5 cm) 

Executed in 1963. 


$1,000 - 1,500 


Provenance 

Ben Gimei Takayesu (1915-2006), 
Spreckelsville and Kula, Maui. 

Estate of a private collector, Honolulu, Hawai'i. 
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PEGGE HOPPER (BORN 1936) 

Rat Boy + Friend 

signed ‘P. HOPPER’ (on the turnover edge), titled and dedicated (on 
the reverse) 

acrylic on canvas 

20 x 22 in. (50.8 x 55.9 cm) 


$3,000 - 5,000 


Provenance 

The artist. 

Private collection, Honolulu, Hawai'i, acquired from the above. 
Private collection, Honolulu, Hawai'i, acquired from the above. 


Pegge Hopper's work has always blurred the line between fine and 
graphic arts. She practiced fine art at the ArtCenter College of Design 
in Pasadena, California, where the ethos was 'never about doing 
things differently. It was about doing things well.’ 1 Hopper credits her 
ArtCenter training under instructors like Lorser Feitelson for giving her a 
Solid technical foundation on which she developed her design-forward 
aesthetic. 


Upon graduation in 1956, Hopper's professional and personal 

life took her to far-flung places. She worked in New York City 
designing department store murals for the design firm Raymond 
Loewy Associates; then Milan, Italy, designing posters for the luxury 
department store La Rinascente; then Los Angeles, and finally 
Honolulu, Hawai'i in 1963, where Hopper has resided since. 


The present work depicts a popoki named Rat Boy with playful 
irreverence. Hopper captures the essence of a cat, sitting as he 
pleases. With eyes closed, the cat is oblivious to our perception of him, 
and we are drawn into his state of being. At the same time, through 

its execution — a simplified color palette with elegant tonal harmonies 
and a cutting-in painting technique — the cat becomes a silhouette 
that can be read graphically. In this pictorial space, the cat expresses 
its dominance over man, and by extension, the artist over a tradition of 
Old Master painting. 


! Storyboard: Pegge Hopper (n.d.). ArtCenter College of Design. 


https://www.artcenter.edu/about/support/storyboard/storyboard- 
pegge-hopper.html 
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LEON RENE PESCHERET (1892-1971) 

House Without a Key - Honolulu, c.1940s 

Etching and aquatint in colors on wove paper, signed in pencil and 
titled, with margins, framed in Koa wood. 

plate 8 x 6 3/8in (20.3 x 16.2cm) 

sheet 12 3/4 x 11 1/4in (32.4 x 28.6cm) 


$500 - 700 


Provenance 
Private collection, Honolulu, Hawai'i. 


House Without a Key references a historical place, an architectural 
element, and a state of mind. The present work depicts a gathering 

in a lanai — a covered open-sided structure unique to Hawaiʻi that is 
an extension of the home and expression of Aloha spirit. The moniker 
‘House Without a Key’ was originally given to the lanai at a boarding 
house called Gray's-By-The-Sea in Waikiki. The property was acquired 
by the Halekulani Hotel in 1926, and it has kept this name colloquially 
ever since. 
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SHIRLEY XIMENA HOPPER RUSSELL (1886-1985) 

The Hatmakers, 1935 

Woodblock in colors on laid paper, signed in pencil and titled, from the 
edition of 100, published by Watanabe Shozaburo, with margins. 

11 15/16 x 9 3/16in (30.3 x 23.3cm) 

sheet 12 15/16 x 10in (32.9 x 25.4cm) 


$600 - 800 


Provenance 
Private collection, Maryland. 


120 
SHIRLEY XIMENA HOPPER RUSSELL (1886-1985) 
Study for Anthuriums; Anthuriums, c. 1940 (a group of two) 


Study signed ‘Shirley Russell’ (lower right) 
watercolor on paper 

21 7/8 x 14 1/2 in. (55.5 x 36.8 cm) 
Painted circa 1940. 


Woodblock in colors on laid paper, signed ‘Shirley Russel [sic]’ in 
pencil and titled ‘Anthuriums -7', from the edition of 50, published by 
Watanabe Shozaburo, with margins. 

sheet 15 1/8 x 11 1/4 in. (38.4 x 28.6 cm) 


$1,500 - 2,600 


Provenance 
Private collection, Maryland. 
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LLOYD SEXTON, JR. (1912-1990) 

Hawaiian Flowers, c. 1960 

A group of seven lithographs in colors on Rives BFK paper, printed by 
Mourlot, Paris, with margins, one framed. 


Titles Include: 

Yellow Lehua, Yellow Hau, Pink Plumeria, Red Kou, Pink Hibiscus, 
Royal Poinciana, Lavender Jacaranda (7) 

each sheet 37 1/2 x 28 1/4in (95.3 x 71.8cm) 


$2,000 - 3,000 


Provenance 

The artist. 

Mauna Kea Beach Hotel, Waimea, Hawai'i. 

Thomas and Joy E. (née Scott) Major, Palos Verdes Estates, California, 
acquired from the above. 

Private collection, Palos Verdes Estates, California, acquired from the 
above by descent. 
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A Distinguished Collection of 


Contemporary Hand-Turned Vessels 
Lots 122 - 150 


‘To turn a bowl with less than perfect wood is an 
art. To get it to expose its flaw without breaking its 
thinness is a wonderful act to witness. 


- Ann Graham Ehringer 


Bonhams is honored to offer over 100 contemporary hand-turned vessels from the collection of Ann 
Graham Ehringer. Ehringer was a formidable businessperson and educator. She owned and operated 
Saddle Peak Lodge in Calabasas and was an Associate Professor of Entrepreneurship at the University 
of Southern California Marshall School of Business for nearly 30 years. While developing her business 
acumen, she retained her passion for the arts which she developed as an undergraduate in Art History at 
the University of Hawai'i. Ehringer bought her first hand-turned bowl in Kaua'i in 1959 and steadily built 
her collection over 60 years. She displayed her vessels prominently in her California home and eschewed 
wood furniture to allow each vessel to shine. While Ehringer collected wood vessels from all over the 
world, most of her collection came from Hawai'i where she had a seasonal home. For Ehringer, holding a 
vessel was a reflection on travel and a meditation on time. ‘The bowls go on and on,’ she remarked to a 
Los Angeles Times writer who showcased her collection in 2007. ‘I’ve had some longer than I’ve had my 
two grown children. They will outlast us all.’ 


122 

HAWAIIAN 

Group of Four Vessels 

monkey pod, mango, including works by Tom 
Young and others, one signed ‘Tom Young’ 
with wood type 

height of tallest 6 3/4in (17cm) 


$200 - 400 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka'i 


123 

HAWAIIAN 

Group of Four Vessels 

macadamia, robusta, lama and milo including 
works by Larry Zeidman, Jerry Kotz and Steve 
du Voisin, variously signed and inscribed 
height of tallest 8 1/2in (21.5cm) 


$500 - 700 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka'i 


124 

MOLOKAI 

Two Large Vessels and Two Poi Pounders 
keawe, two inscribed ‘HUNNEE KEAWE 
МОГ ОКАР. , one inscribed ‘Molokai August 
05' and the other 3.05 MOLOKAI by Jade' 
height of largest 9in (23cm) 


$300 - 500 
To be sold without reserve 


Provenance 
Property From the Collection Of Ann Graham 
Ehringer, Los Angeles and Molokai 
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JACK EWING (MOLOKAI) 

Group of Five Turned Wood Vessels 

kou, milo, one inscribed ‘J. Ewing’, the others 
inscribed ‘Ewing’, each inscribed ‘Molokai’ 
with various dates and inventory numbers 
height of tallest 9in (23cm) 


$700 - 900 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


126 

J. KELLY DUNN (HAWAII) 

Two Turned Wood Footed Bowls 

Norfolk pine, each inscribed ‘Kelly Dunn 
Norfolk Pine’ and further etched ‘96 and ‘97 
respectively 

height of tallest 4 1/2in (11.5ст) 


$300 - 500 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


127 

ELMER ADAMS (1934-2010) 

Two Turned Wood Vessels and One Lidded 
Turned Wood Vessel 

various woods, each signed ‘E. Adams’ and 
‘Norfolk Pine’ and ‘Cinnamon’ respectively 
diameter of largest 10 3/4in (27.5cm) 


$800 - 1,200 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka'i 


128 

DAN DELUZ (1934-2012) 

Group of Three Turned Wood Vessels 

various woods, each incised ‘Dan DeLuz’, and 
further inscribed ‘Sandalwood’, ‘Kou 6.01, 
and ‘Koa 3.99’ 

height of tallest 8in (20.3cm) 


$1,000 - 1,500 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


129 

DAN DELUZ (1934-2012) 

Group of Five Lidded Turned Wood Vessels 
various woods, each incised ‘Dan DeLuz’, 
and further inscribed ‘China Fur’, ‘Naio’, 
‘Plumeria’, ‘Pheasant’ and ‘Milo’ respectively 
height of tallest 4 3/4in (12cm) 


$1,200 - 1,800 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


127 


o єз 
129 
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130 

DAN DELUZ (1934-2012) 

Group of Six Turned Wood Vessels 

various woods, each incised ‘Dan DeLuz’, 
and further inscribed ‘Jacaranda 3.99’, 
‘Avocado’, ‘Camphor 3.99’, ‘Hawaiian Ash’, 
‘Falsekamani’, and ‘Lychee’ respectively 
height of tallest 3 1/2in (9cm) 


$600 - 800 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


131 

DAN DELUZ (1934-2012) AND SHAUN 
DELUZ (20TH/21ST CENTURY) 

Group of Three Turned Wood Vessels 
various woods, two incised ‘Dan DeLuz’, and 
further inscribed ‘Portuguese Cypress 3.99’ 
and ‘Maple 3.01’ respectively, one incised 
‘Dan DeLuz Woods’, and further inscribed 
‘Shaun Ironwood 3.01’ 

height of tallest 5 1/2in (13.3cm) 


$700 - 900 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


132 

DAN DELUZ (1934-2012) 

Group of Three Turned Wood Vessels 
various woods, each incised ‘Dan DeLuz’, 
and further inscribed ‘Silver Oak 12.96’, 
‘Tamarind’, and ‘Nenoleau’ respectively 
height of tallest 5in (12.2cm) 


$800 - 1,200 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


133 

DAN DELUZ (1934-2012) 

Group of Four Turned Wood Vessels with 
Butterfly Dovetails and Open Fissures 
various woods, each incised ‘Dan DeLuz’, 
and further inscribed ‘Mulang 6.01’, ‘Banyon 
6.01’, ‘Mango’, and ‘Milo’ respectively 
height of tallest 6in (15.2cm) 


$1,500 - 2,600 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 
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134 

DAN DELUZ (1934-2012) 

Group of Three Turned Wood Vessels 

various woods, each incised ‘Dan DeLuz’, and 
further inscribed ‘Camphor 3.99’, ‘Cook Pine’ 
and ‘Norfolk Pine 12.96’ 

height of tallest 8 1/2in (21.6cm) 


$600 - 800 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka'i 


135 

DAN DELUZ (1934-2012) 

Group of Three Turned Wood Vessels 
various woods, each incised 'Dan DeLuz', 
and further inscribed 'Koa', 'Ohia V2.00', and 
'Monkey Pod 12.98' 

height of tallest 5in (12.2cm) 


$700 - 900 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


136 

DAN DELUZ (1934-2012) 

Two Large Turned Wood Vessels 

koa and manzanita, each incised ‘Dan Deluz’ 
and one further inscribed ‘Koa’ 

height of largest 9 3/4in (24.7cm) 


$800 - 1,200 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


137 

DAN DELUZ (1934-2012) 

Monumental Turned Wood Vessel with 
Butterfly Dovetails 

monkey pod, incised ‘Dan DeLuz’ and 
‘monkey pod’ on underside 

height 12in (30.5ст); width 17in (43cm); 
depth 16іп (40.5cm) 


$2,000 - 3,000 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


136 
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138 

ALFRED SILS; GLENN KRUGGS 

Vessel and Dish 

spalted maple, each signed by artist, Sils with 
additional inscription ‘Painted Mesa’ 
diameter of largest 12 1/4in (31cm) 


$250 - 350 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


139 

HARRIS SMITH; MARGARET DORFMAN 
Killer Whales Vessel and Bowl 

painted maple; beetroot and papaya 
respectively, killer whales signed by artist, 
bowl with information sheet from maker 
height of tallest 5in (12.2cm) 


$300 - 500 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


140 

ЧЕВВҮ КЕВМОРЕ (ВОВМ 1958) 

Group of Seven Footed Vessels 

redwood, walnut, Norfolk pine, six signed in 
ink ‘JERRY KERMODE’ with wood type and 
various dates and inventory numbers 
height of largest 9 1/4in (23.5cm) 


$1,000 - 1,500 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


141 

VARIOUS MAKERS 

Assorted Group of Seven Vessels 

red burl, redwood, Claro walnut burl, black 
cherry, including works by Eric Reeves, Jerry 
Kermode, Bruce Mitchell, D. Lory, Alfred 

Sils and others, variously signed, dated, or 
numbered 

diameter of largest 17 3/4in (45cm) 


$1,000 - 1,500 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


THE ART OF HAWAI'I | 93 


94 | BONHAMS 


142 

VARIOUS MAKERS 

Two Vessels and One Dish 

maple burl, box elder burl, inscribed ‘David 
Comerford’, ‘G. Pozzesi box elder burl 891’, 
and ‘Chris Wright maple burl’ respectively 
diameter of largest 14 1/4in (36cm) 


$300 - 500 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


143 

VARIOUS MAKERS 

Assorted Group of Thirteen Small Vessels 
walnut, redwood burl, thuya burl, milo, 
coconut, including works by Chris Allen, Ray 
Allen, D. French, C. Leeds, Ena Dubnoff, 
Guildor Michaud, variously signed and 
inscribed 

height of tallest 4 1/4in (11cm) 


$400 - 600 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


144 

VARIOUS MAKERS 

Group of Three Vessels 

box elder, maple, including works by Don 
Owen, L.B., and Dave Thuemmel, variously 
signed and inscribed 

diameter of largest 13in (33cm) 


$500 - 700 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka'i 


145 

VARIOUS MAKERS 

Assorted Group of Nine Vessels 

myrtlewood, olivewood, avocado, maple burl 
with walnut stitches, buckeye burl, willow burl, 
manzanita burl and loupe cedre, including 
works by Steven Cohen, Guildor Michaud, 
Greg Zimmerman, Joe Feinblatt, Brandt 
Weaver, Richard Ivy and others, variously 
signed and inscribed 

height of tallest 13in (33cm) 


$800 - 1,200 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


Literature 

Janet Eastman, ‘Natural, Ethereal at Every 
Turn,’ The Los Angeles Times, November 22, 
2007, р. ЕЗ, one illustrated. 
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IRISH MAKERS 

Group of Four Vessels 

sycamore, burl oak, Irish elm including works 
by Gerard Byrne, Paddy Mulharn, Ciarad 
Forbes and Roger Bennett, variously signed 
and further inscribed 

height of tallest 11 1/4in (28.5cm) 


$500 - 700 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


147 

JAMES ROGAN (IRISH) 

Group of Four Turned Wood Bowls 

various woods, each marked in ink ‘James 
Rogan’ and further inscribed ‘Spalted Beech 
Co. Dublin’, ‘Irish Yew Co. Dublin’, ‘Burl 

Ash Co. Meath’, and ‘Burl Oak Co. Dublin’ 
respectively 

height of largest 5 3/4in (14cm) 


$500 - 700 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


148 

ROGER BENNETT (BORN 1953) 

Group of Three Turned Wood Bowls 

Irish sycamore, each signed in black 'Roger 
Bennett Sycamore' 

diameter of largest 5 1/4in (13cm) 


$600 - 800 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka'i 


149 

LIAM FLYNN (BORN 1969) 

Inner Rimmed Vessel 

ebonized oak, inscribed ‘L Flynn 98 Ebonized 
Oak’ on underside 

height 8in (20cm); diameter 8 1/2in (21.5cm) 


$1,800 - 2,600 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka’i 


150 

LIAM FLYNN (BORN 1969) 

Inner Rimmed Vessel 

cherry, inscribed ‘L Flynn cherry’ and marked 
in black ink ‘DUBLIN TRINITY TERM 2001’ 
height 3 1/2in (9cm); diameter 14in (36cm) 


$1,500 - 2,000 
To be sold without reserve 


Provenance 
Property From The Collection Of Ann Graham 
Ehringer, Los Angeles and Moloka'i 


Literature 

Janet Eastman, 'Natural, Ethereal at Every 
Turn, The Los Angeles Times, November 22, 
2007, p. F8, one illustrated. 


END OF SALE 
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